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Abstract: Mo Yan’s novels are rooted in ancient Chinese civilization. With rich imagination and unique writing
styles, he depicts in them what has happened in the rural and urban areas of China. That he became the first Chinese
Nobel Prize winner was largely due to the English translation of his works by Howard Goldblatt, an American transla-
tor. This paper aims to analyze H. Goldblatt’s subjectivity in his translation Life and Death Are Wearing Me Out, and it
finds that there are two forms of subjectivity; performance and suppression. On the one hand, Goldblatt has to consid-
er the acceptance of his translation, but on the other hand he has been strongly influenced by his own ideology and po-
etics. Therefore, basing on Western culture, he has chosen domestication as his main translation strategy and employed
other techniques such as deletion, addition, adaptation and annotation. All of the above has shown his subjectivity. In
addition, Goldblatt has to take into account opinions of English editors, American publishers and critics. These sub-
jects, to a certain extent, have limited his performance of subjectivity and made him consider other extra—text factors
such as the aesthetic orientation of English readers, economic benefits, etc.
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1. Introduction

Mo Yan’s works, rooted in ancient Chinese civilization, are showcases of rich, scientific and rigorous imag-
ination. Innovative and unique, his writings have described the actual situation in China’s urban and rural areas
and enriched the overall landscape of contemporary literature. His works convey rich images, together with mag-
nificent and spectacular symbols, which are extremely attractive for readers. “There appears to be no end to the
turns and surprises he can bring to traditional literary techniques.” (M. Thomas Inge 2000 505-506) His no-
vel, Shengsi pilao (Eng. Life and Death Are Wearing Me Out) has been awarded the 2nd Dream of Red Man-
sions Award by the Hong Kong Baptist University in 2008, the 17th Fukuoka Asian Culture Award (% 17 [F145
X727 CALE) in Japan in 2006, and the Newman Prize for Chinese Literature in the United States in 2009.

Howard Goldblatt, whose Chinese name is Ge Haowen, is a famous American translator and sinologist. His
bilingual competence is one of the essential reasons for his success. Xia Zhiqing appraised Howard Goldblatt as
“the recognized chief translator of modern and contemporary Chinese literature”. ( Xia Zhiqing 2004 . 63) John

Updike wrote in New Yorker in 2005 . “ American translation of contemporary Chinese fiction appears to be the
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lonely province of one man, Howard Goldblatt.” Given the success of Life and Death Are Wearing Me Out,
Howard Goldblatt and his translations have a huge influence on literary translation and cultural communication.
Chinese language, for Westerners, is relatively hard to learn, which is bad for spreading Chinese culture. Thanks
to translators like Howard Goldblatt, Chinese culture is spread more widely to the rest of the world, helping more

people realize its extensiveness and profoundness.

2. Manifestation and Suppression of Translator’s Subjectivity in Howard
Goldblatt’s Life and Death Are Wearing Me Out

2.1 Manifestation of translator’s subjectivity

2.1.1 The author

Howard Goldblatt respects the author and the original text and gives priority to fidelity in the process of
translation. In his opinion, a translator should be faithful to the author and the text. Therefore, he has compared
himself to shrimp and the author to fish, which means that the translator only plays a supporting role in the whole
process. In order to be loyal to the author, lots of work has been done by Howard Goldlatt before and during the
translating process. He and Mo Yan have exchanged more than a hundred letters and talked innumerable times o-
ver the telephone. The purpose of such frequent contact is to perfect the English translations. They often have
heated discussion over a phrase or an object with which Howard Goldblatt is unfamiliar. Sometimes, Mo Yan has
to call upon his primitive drawing skills to sketch something for him. From this, we can know that Howard Gold-
baltt is entirely responsible for his translation and has tried his best to get in touch with the author Mo Yan to
have a better understanding of some puzzling points in the text.

2.1.2 Target readers

“Reader” is a quite important notion in the reception aesthetics theory. Erwin Wolff put forward the concept
of “intended reader” , i.e., readers that the author envisioned for his work, while Terry Eagleton mentioned a
similar idea, the “implied reader” , which meant that receivers lurked in every creative work. Translation is also
a kind of creation. Thus translator must choose appropriate translation strategies to meet the expectation of his or

1

her “intended readers” or “implied readers” , so that his or her translated work can be recognized and plays a
very specific role in the local cultural context. The translator exquisitely captures this new cultural information
and selects some relevant works to translate, which “provides support for readers with a strong sense of change
and prepares more cultural strength for revolution” (Zha Mingjian & Tian Yu 2003: 23). Howard Goldblatt once
said that American readers paid more attention to the contemporary developing China. In addition to the articles in
the newspaper, they would like to know more about how the litterateurs look at Chinese society. And Americans
have a special interest in the works that satirize and criticize the government, and works with a discordant tune.
(Luo Yu & Howard Goldblatt 2008 ; 121) This affects Howard Goldblatt’s selection of original work to some ex-
tent.

2.1.3 The translator

2.1.3.1 Ideology

Ideology refers to social and political ideas or world outlooks. Hermans held that ideology “governs the se-
lection, production and reception of translation, together with the way translation is conceptualized at certain mo-

ments, provide us with an index of cultural self-definition”. ( Theo Hermans 1999, 95)Ideology determines the
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basic translation strategies the translator takes, which influences the interpretations of the target text to a great ex-
tent. Being the product of certain society and culture, ideology exists simultaneously with their appearance.
“Translation, as a cross—language and cross—cultural communication behavior, has been inevitably influenced by
ideology at the very beginning.” ( Wang Dongfeng 2003.17) Translation, as a cross—language and cross—cultur-
al activity, will be involuntarily manipulated by the ideology of the target culture from the very beginning. Liter-
ary translation is a kind of cultural activity that will always be influenced by the target culture in ideology, literar-
y concept, literary system, etc. The translator’s comprehension and selection of the original works and the recep-
tion of the translated text will be influenced by the mainstream ideology. If the translator goes against the main-
stream ideology, he will be blamed and lose target readers. Thus, in most cases, translators will follow the domi-
nant ideology. The translation of Life and Death Are Wearing Me Out is no exception.

2.1.3.2 Poetics

Lefevere stated that “all writings, whatever their intention, reflect a certain ideology and poetics and as such
manipulate literature to function in a given society in a given way” (Lefevere 2010a. preface). Translation poet-
ics also plays an important role in a bigger social system, and the interactive relationship with other literature or
semiotic system, whose study object is the relationship between the poetics of the original text and the target text.
Poetics is “another concrete factor that determines the translator’s strategy in addition to ideology” ( Lefevere
2010a; 45). Once the dominant poetics is established, other systems will be prevented from infiltrating. There-
fore, when Howard Goldblatt tries to introduce Chinese works to western literary system, he will definitely a-
rouse the response of the western literary system and be affected by it in selecting and translating the original
texts. So is the translation of Life and Death Are Wearing Me Out. It is not only influenced by the dominant poet-

ics, but also manipulated by translator’s personal poetics and aesthetic consciousness.
2.2  Suppression of translator’s subjectivity

2.2.1 Editors

An editor means a person who edits or makes changes to documents, which can also refers to other specific
roles. For example, editor—at—large is a special kind of journalist; editor—in—chief has final responsibility for a
publication’s operations and policies; contributing editor refers to a book —publishing or magazine title, some-
times honorary, with a variety of meanings; copy editor, or manuscript editor, makes formatting changes and
other improvements to text; literary editor is someone in a newspaper, who deals with reviews or literary criti-
cism. When translating Mo Yan’s early works like Red Sorghum, Garlic Ballads and The Republic of Wine,
Howard Glodblatt added something that did not exist in the original ones. “While translating Life and Death Are
Wearing Me Out, he deleted some explicit sexual descriptions” ( Shao Lu 2011: 47). As for such situations, the
translator should not be blamed for all the adaption and deletion, as Howard Golablatt once pointed out that “the
favorite thing they (editors) like to do is deleting and adapting...Some have been deleted one—tenth, even one—
eighth, which is not for me to decide, though I have tried my best to add a little back.” (Li Wenjing 2012, 59)

2.2.2 The publisher

The publication of translated works at present is no longer the simple option of the translator, among which
the publisher plays an increasingly important role. When selecting the works, the readers first pay attention to the
author and the translator, then the publisher. The better the publisher is, the higher the recognition will be. And
out of profit, the publisher will come up with all kinds of ways, like advertisement, even speculation, to sell

books. For example, the success of Life and Death Are Wearing Me Out is owing to the publisher’s extraordinary
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arrangement to some extent. “Some translated works have not entered the right commercial channels yet, and
most of them are published in the research institutions, the university presses and literature organizations. The cir-
culation may only be three or five hundred.” (Mo Yan & Wang Yao 2003 : 262) Therefore, the wide spread and
great success of Mo Yan’s works not only owes to the unique charm of his original works and the accurate inter-
pretation of the translated ones, but also owes to the substantial support from the publishers. The Arcade Publish-
ing, an independent trade publishing company that started in 1988 in New York, has already published five Mo
Yan’s novels, that is, The Republic of Wine (2000), Shifu, You’ll Do Anything for a Laugh (2001), Big
Breasts and Wide Hips (2004) , The Garlic Ballads (2006) , Life and Death Are Wearing Me Out (2008). Two
of Mo Yan’s novels, i.e., Red Sorghum and The Garlic Ballads, have been recorded in the Penguin modern
classic books, which also has a huge influence on the spread of Mo Yan’s works in the West.

2.2.3 Critics

A critic is a professional who communicates their opinions and assessments of various forms of creative work
such as art, literature, music, cinema, theater, fashion, architecture and food. It means that critics refer to peo-
ple who are well accepted and followed owing to their excellent assessments or good reputation. Many profession-
al critics are paid to provide their opinions and comments for magazines, newspapers, televisions and other
media. As for critics, there is one person who must be mentioned, that is, John Updike. He highly recommended
Howard Goldblatt as the founding editor of Modern Chinese Literature and once wrote an article “Bitter Bam-
boo” to give a brief introduction to two novels from China in 2005. Howard Goldblatt has translated the works of
more than twenty Chinese writers, but his exertions here are as nothing compared with those in translating Mo
Yan, who sets a groaning table of brutal incident, magic realism, woman worship, nature description, and far—
flung metaphor. Amy Tan, an American writer whose works explore a mother—daughter relationship, once pre-
dicted that Mo Yan’s voice would find its way into the heart of the American reader, just as Kundera and Garcia

Marquez have.

3. Translation Strategies and Skills in Howard Goldblatt’s Life and Death Are
Wearing Me Out

Translating is the most important part of the whole translation activity, in which the translator’s subjectivity
will be fully exerted. When translating, the translator also has other three identities, that is, reader, interpreter
and re—creator. As translation is not a simple conversion between two languages but is communication and blend-
ing of two cultures. So the translating process will inevitably take on personal subjective color, that is, the mani-
festation of the translator’s subjectivity, which can be reflected in the selection of translation skills and strategies

in translating Life and Death Are Wearing Me Out.
3.1 Translation strategies

3.1.1 Domestication

According to Venuti, domestication was “an ethnocentric reduction of the foreign text to the target—lan-
guage cultural values, bringing the author back home” ( Venuti 2005 20). Marl Shuttleworth and Moira Cowie
defined domestication as “a term used by Venuti to describe the translation strategy in which a transparent, fluent
style is adopted in order to minimize the strangeness of the foreign text for the TL readers.” ( Shuttleworth &

Cowie 1997 43-44) The target—culture—oriented approach can avoid difficulties in understanding different lan-
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guages and cultural conflicts. According to Howard Golodblatt, translation should be responsible to the author
and original text, but most importantly, the readers (Ji Jin 2009 46). Thus, as an experienced translator, who
knows the expectations of the western readers well, Howard Goldblatt skillfully exerts domestication and regards
it as the main translation strategy to best serve the target readers.

Example 1.

F L 52 IR 00 AN g, 334 T — (A A4 3F  (Mo Yan 2012: 3)

Not a word of repentance escaped my lips though I was tortured cruelly, for which I gained the reputation of
an iron man. (Howard Goldblatt 2012 3)

“REJEF" is often used to describe someone who is firm and refuses to yield. Howard Golodblatt translated
it into “an iron man” , whom the target readers are quite familiar with because of the American film Iron Man
2008. Thus the readers can have a vivid image of Ximen Nao. In this way, he perfectly leaves the readers in
peace to a feasible extent and moves the author toward them.

Example 2.

FOFGAMRAG , 7 2 B OIS RO T — SRR B EAR . RMIR Y AEUR SR AL S SR S | 1Y
FRAHPYPIR, ST T — DU DB S B LRI /NEE T . (Mo Yan 2012 8)

I opened my eyes to find that I was covered with a sticky liquid, lying near the birth canal of a female don-
key. My god! Who’d have thought that Ximen Nao, a literate, well —educated member of the gentry class,
would be reborn as a white—hoofed donkey with floppy, tender lips! (Howard Goldblatt 2012; 9)

It is the time when Ximen Nao is reincarnated as a donkey after his being shot to death. There exist two cul-
ture—loaded words, that is, “FAZY” and “#B%F”. “FAZA” refers to a private early childhood institution for chil-
dren in a family or a village in ancient China, while “ £ #{l” means the government official or intellectual in the
village. The target text translates “ FEIAAAF Gk S HE4AYHE4H” into “a literate, well-educated member of
the gentry class” , which objectively presents the readers an educated landlord before his six reincarnations.

Example 3.

T F R e AL, DR AT B, SR AT R T (B IR A 5 R R AR A R A S (- (Mo
Yan 2012 10)

I had taken over the family business during chaotic times. I had to cope with the guerrillas and the puppet
soldiers, but my family property increased... (Howard Goldblatt 2012 11)

It is rather satiric that, as for the landlord, guerrillas have no differences with the Japanese army and the
Collaborationist Chinese Army, who are all the reasons for civil strife and go against landowners. According to
the dictionary , “ # ¥ - means Mustela sibirica (i.e., yellow weasel) , but in the source text, it humorously re-
fers to the Japanese army and the Collaborationist Chinese Army in yellow uniforms. The target text vividly trans-
lates it into “the puppet soldiers” , which accurately conveys its implication.

3.1.2 Foreignization

Venuti defined foreignization as“an ethno deviant pressure on those ( target—language cultural) values to
register the linguistic and cultural differences of the foreign text, sending the reader abroad.” ( Venuti 2005: 20)
It provides the target readers “an alien reading experience” and maintains the foreign linguistic forms and cultures
in the translated works ( Venuti 2005: 20). Fang Mengzhi regarded foreignization as the translation strategy,
which meant to “accommodate the linguistic features of the foreign cultures and take in the foreign way of ex-
pressing” (Fang Mengzhi 2013 3). Sun Zhili advocated foreignization and pointed out that “in the translation,

the language can be transformed or even domesticated, but the distinguishing cultural features should not be
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changed” (Sun Zhili 2002; 43). In translating Life and Death Are Wearing Me Out, Howard Glodblatt exerted
the foreignization appropriately to make up for the deficiency of domestication, which well preserved the splendid
Chinese cultures.

Example 1.

[ EAS T —BRRAT G = A A bt P BECAS TR A A S T8t - A BEUG T, 26Al1 [mT 51217 (Mo Yan 2012
4)

Lord Yama threw down his triangular vermilion symbol of the office and, with what sounded like impa-
tience, commanded ; “Ox Head and Horse Face, send him back!” (Howard Goldblatt 2012 4)

“A-GHIGTE " refer to the traditional Chinese soul bringers, which is relatively similar to the images of “the
Death” in the West. Therefore, Howard Goldblatt directly translates them into “Ox Head” and “Horse Face”.
According to the word “commanded” , it can be known that “Ox Head” and “Horse Face” are the servants of
“Lord Yama”.

Example 2.

CHREY VRS TR K TS AR IR IS BOT KRS T AR ERE A AN ARG B R AR — AR KRR
+ BT KRAE —ERBR £ T2 7 (Mo Yan 2012 5)

“What in damnation is your head filled with, water? Has an eagle plucked out your eyes? Can you really
not see that his body is as crispy as one of those fried fritters on Tianjin’s Eighteenth Street?” ( Howard Goldblatt
2012. 5)

Generally, “ K {/£” can be translated into “fried dough twist”, which is a bit different from Howard
Goldblatt’s “fried fritter”. And “on Tianjin’s Eighteenth Street” only means its producing area and can hardly
convey the cultural information and historical origin to the target readers. In fact, “Guifaxiang” 18th Street Fried
Dough Twists, together with “Goubuli” Steamed Stuffed Buns and Ear-Hole Fried Cakes, are the three unique
delicacies of Tianjin.

Example 3.

AEBIRBROGEHS | 18 A6 TR 1 B P9 9 il - fi%ﬁﬂ@iﬁ,fi%iﬁﬂﬁﬁ,é@%%%jbéﬁﬂﬁﬁﬂﬂiiéﬁi%iﬁ
B 1) B 5 RS RAERE SL o B S R AE . (Mo Yan 2012 133)

Capitalist-roader Chen Guangdi, a donkey trader who wormed his way into the Party, opposed the Great
Leap Forward, opposed the Three Red Banners, is a sworn brother to Lan Lian, Northeast Gaomi Township’s
independent farmer who stubbornly hews to the Capitalist Road, and acts as the independent farmer’s protective
umbrella. (Howard Goldblatt 2012 157)

This sentence contains six major culture—loaded words, that is, “FEEIR”, “H”, “ KEEAME” | “ =|HEAL
E” CEAREFREAM” and “ BLER S The literal translation is used here to maintain its literal meaning without
further explanations, as it would cost lots of words and space to give specific meanings to each phrase, which

would be likely to reduce the readability of the target text.
3.2 Translation skills

During the translation process, Howard Goldblatt insists on taking the target readers’ acceptability as his o-
verriding standard and sometimes uses similar representations instead of native wording to increase the translated
work’s readability. He has employed four significant methods in the translation of Life and Death Are Wearing

Me Out, namely omission, addition, adaptation, and annotation.
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3.2.1 Omission

Taking the readability of the translated work into consideration, Howard Goldblatt fully exerts his
translation’s subjectivity by rearranging the translated texts and simplifying some special culture—loaded words.
Translation is more than just word for word correspondence, and the original texts may have a totally unique cul-
ture background that cannot be translated. Therefore, with the permission of the author Mo Yan, Howard Goldb-
latt deleted some contents in Life and Death Are Wearing Me Out to increase its readability and make it reader—
friendly. For example, some sentences mentioned in Chapter Three, Book One have been deleted, like “ AJERKF
HEIGENE, e TVR I E I, < BRI RE R, kIR 2R

Example 1.

R BN ZEIRA — IR AF AR T, AN 2 b T2 IR BETH RIS B 2 OB MRS R B, B ] B2 08 O IR B, 3
*TJEUE'*I%@%B’J” B, MbMEZEEIM AR B, AR LR E AR B, AN AN R RIS - B S E
%, (Mo Yan 2012; 163)

That she had a fine voice and knew the music from so many revolutionary operas took everyone by surprise.
(Howard Goldblatt 2012 194)

“Bul B and “EPHEDYG” are the characters in “ Shajiabang” , a classical Beijing Opera, while “Z= "
and “Z=EH1” in “The Red Lantern”. For those who are familiar with model operas, the author’s intention is
quite clear, that is, to emphasize that Huzhu and Jinlong act in harmony and make a perfect couple. But for those
who are not, it would be rather confusing to mention these characters, so the translator deletes them. And accord-
ing to the context, to be specific, Huzhu makes a hat for Jinlong, and Lan Jiefang admits his infatuated fantasy
for Huzhu. We can also see the relationship between Huzhu and Jinlong.

Example 2.

------ B =+ Z B & 7 RS R A R A Gl R AR S A i) REPE KT R | A b A A v i 1
EE LIS, (Mo Yan 2012; 166)

.. but there was no chance that a leading country—level cadre in his twenties would ever actually marry a
peasant girl, no matter how pretty or fetching she might be. ( Howard Goldblatt 2012 197)

“PHjifi” and “ 45" are famous for their beauty and become a synonym for beauties. However, for target
readers, that kind of contextual assumption does not exist. Howard Goldblatt adapts to the cognitive context of
the readers and chooses to delete these words and replaces them with “pretty and fetching” , which is semantical-
ly equivalent.

Example 3.

A/NZHRBE O 06, S w0 B R TSl B K B RS L WEA R B A TRA

USRI, S AR ol i, AN B AGE BEE VR 1 (Mo Yan 2012 247)

Diao Xiaosan’s eyes flashed green; his teeth ground noisily. “Pig Sixteen,” he said, “the old saying goes,

’

‘You don’t know your legs are muddy till you step out of the water.” The river flows east for thirty years and
west for thirty years! The sun’s rays are on the move. They won’t always shine down on your nest!” ( Howard
Goldblatt 2012, 273-274)

There are four old Chinese sayings in this example. The latter three almost share the same meaning; thus the
translator chooses to translate two of them, which avoids the repetition of the same meaning and makes the whole
image vivid and clear.

3.2.2 Addition

On account of some specific considerations, Howard Goldblatt skillfully uses the method of omission. How-
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ever, he also employs addition to supplement extra information that improves the translated work’s readability
and removes certain cultural barriers for the target readers. It is almost impossible to be complete fidelity to the o-
riginal text in the translation process. So Howard Goldblatt makes additions to polish the translation in order to
conform to the Westerners’ reading habits.

Example 1.

T ACTRAM 1 Bl — S IR g ) R A TAHER |, A AP 73 38 AR A A e I B 1 B/ BB R R AN 1 LY
# A, (Mo Yan 2012; 7)

After that, we encountered a group of men on stilts who were reenacting the travels of the Tang monk Tripi-
taka on his way to fetch Buddhist scriptures. His disciples, Monkey and Pigsy, were both villagers I knew,
and... (Howard Goldblatt 2012 7-8)

The target text does not give explanations to the background information of Journey to the West, one of the
Four Great Classical Novels. But the translator puts the word“disciple” before “Monkey and Pigsy” , which de-
clares the relationship between them and the Tang monk Tripitaka.

Example 2.

------ THREAL A HR I ECRA R, (Mo Yan 2012 7)

Their tongues were bright red, their teeth snowy white, their gleaming eyes like awls. ( Howard Goldblatt
2012; 8)

“fm 44" is often used to describe people or animals that are very energetic with bright eyes. In the target
text, bright eyes are compared to awls, which leads to the same aesthetic and stylistic effect.

Example 3.

I AR 5] 5 E AR e SRR R BB B AR AR b T Y AEAKANIRAM LT (Mo Yan 2012 12)

.. with a comment that was easy to understand and filled with heartfelt sincerity. She said, “Lord of the
Manor [ that is what she called me ], I want you to accept her. Good water must not irrigate other people’s
fields.” (Howard Goldblatt 2012 14)

“CEERIT, as well as “ B HEM”, is a kind of local dialect in rural areas in North China, which is trans-
lated into “Lord of the Manor”. “That’s what she called me” is added to give an explanation for “Lord of the
Manor” , which reflects his family statue.

3.2.3 Adaptation

Adaptation, which is much different from omission and addition, means that the translator rearranges the o-
riginal text for some specific purpose or effect instead of just omitting or adding certain information. In Life and
Death Are Wearing Me Out, the translator rearranges some original sentences or paragraphs to make the transla-
ted work much more fluent and acceptable. It should not be recognized as disloyalty to the original work.

Example 1,

AR e AT 3R 4EAFE . (Mo Yan 2012 9)

Back then I was on topof the world. ( Howard Goldblatt 2012 10)

“/DAEFSHE” is a folk adage in the source culture, which means “to think too much of one’s success in early
days”. But if translated in that way, its lingering charm is lost. Therefore, the translator uses “on the top of the
world” to express his early success. Though quite different in form from the source text, they share a similar
meaning, which is also an acceptable kind of functional equivalence.

Example 2.,
R = HAEFRGIRIT B, (Mo Yan 2012; 12)
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In the spring of 1946, she becamemy concubine. ( Howard Goldblatt 2012 14)

“REE]" refers to the period from 1912 to 1949, which is also called the Republic of China. According to
that, we can know “ R[] = 74" is 1946. It is the information with less importance in that part, so the trans-
lator does not spare much effort to explain the meaning of “[:[E]".

Example 3.

T ITA B L NAEA) E RS AR P A o SRSty | {EL 3R A A A R Iy D A ST AR AR IR R, BRI AR
RS, TR AR E R | A B0l O A B R B RS, B A AR AT R B 3 8, SRR AR O R B
o, A=A it Yy A TE BB R IORS . (Mo Yan 2012 12)

Most women cry out in anguish the first time, but my Yingchun had her babies without making a sound. Ac-
cording to the midwife, she wore a mysterious smile from start to finish, as if having a baby was a form of enter-
tainment. That gave the poor midwife a case of nerves; she was afraid that monsters would comeshooting out.
(Howard Goldblatt 2012, 14)

“IFERIEHD , AE12 050" expresses the sound effects when pregnant women are giving birth to babies and
their psychological factors at that time. The translator simply translates “ %/ (%" into “midwife” without oth-
er explanations. “ 72 7 #5354k f iE 57 does not mean the delivery room is totally quiet, but means that Ying-
chun does not make a sound when she is having her babies. Howard Goldblatt delivers this information correctly.
The word “poor” makes the image of the midwife vivid in front of us. The slightly indecent words “ fi il /1Y) 75 18
H” are deleted.

3.2.4 Annotation

Annotation means supplement necessary information with extra notes, which is another translation skill em-
ployed by Howard Goldblatt. It can reduce the reading difficulties for readers and express the translator’s personal
understanding and comments. Howard Goldblatt thinks the notes should better be put in the preface or at the end
of the book rather than be inserted into the translation. Therefore, he encloses a list of principal characters and a
note on pronunciation at the very beginning of the book to provide some pre—knowledge of work. Just like How-
ard Goldblatt once said in an interview, “I declare clearly that those names with special meanings need to be
translated instead of transliteration, like ‘ BEFBIA’ or ‘54" . It will be funny to transliterate them on-
ly.” (Li Wenjing 2012 58-59)

Example 1.

FRHERNDE o = AR mE b I e v R b A BRAR M DG, A A ) 2 A A8 0T S AL Ay PRI - PG P AR
52" (Mo Yan 2012: 3)

Then, from high in the hall above me, somewhere in the brilliant candlelight in the hallabove me, some-
where in the brilliant candlelight in the hall above, I heard a mocking question from Lord Yama himself. “Xi-
men Nao, whose name means West Gate Riot, is more rioting in your plans?” (Howard Goldblatt 2012, 3)

Ximen Nao, one of the narrative characters in Life and Death Are Wearing Me Out, has suffered six reincar-
nations. Howard Goldblatt uses Pinyin to transliterate his name, together with the annotation “West Gate Riot”,
which clearly express both its literary and implied meanings.

Example 2.

S TAERIR M A3 A T REIRVIG , B A AP e, LA P PR (Mo Yan 2012: 12)

The following spring she gave birth to a boy and a girl, what they call a dragon and phoenix birth. So we
named the boy Ximen Jinlong, or Golden Dragon, and the girl Ximen Baofeng, Precious Phoenix... ( Howard
Goldblatt 2012 14)
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“%#E” and “JE\” have strong cultural meanings, which represents power, honor and luck. In the target con-
text, “dragon” means “evil” and “Phoenix” means “rebirth”. So both Pinyin and annotations need to be used to
clarify the meaning.

Example 3.

B L 2, KA 50, 1% 51F, (Mo Yan 2012; 17)

The first one out was named Huzhu—Cooperation and her sister was called Hezuo—Collaboration. ( Howard
Goldblatt 2012, 21)

Names often mean good hope and are used to provide essential clues for the characters’ future development.
After new China was founded, people have been following a cooperative road. So the names “ H.Hj” and “ &

YE” are not coincidences, but the result of a commercial and agricultural cooperation.

4. Conclusion

Of course, the writer’s overseas reputation faces a major problem, i.e., the necessity of translation. Inevita-
bly, some things may be lost: the specific stylistic rhythms of the original language, denotations and connota-
tions that cannot be carried over into the target language, figures of speech, idiomatic expressions, and cultural—-
specific symbols — all these a writer can master to create a distinctive literary voice. What can be carried over,
however, are many of the things that engaging reading in any language: plot, characterization, dialogue, narra-
tive, and point of view. It is precisely because of Howard Goldlatt’s flexible translation strategies and skills, cou-
pled with his creativity and subjectivity that the translated work Life and Death Are Wearing Me Out is widely ac-
cepted by the target readers and achieves a great success. The translator’s subjectivity has been manifested in
many aspects from selection to translation. The paper studies the translator’s subjectivity in Howard Goldblatt’s
translation of Life and Death Are Wearing Me Out, and discusses its performance and suppression factors during
translation, as well as its translation strategies and skills. As an important factor in translation, the translator’s lit-
erary knowledge and writing ability are reflected in his choice of words, his adaptation and other aspects. The
translation process is no less than the author’s creative process. In the translation process, Howard Goldblatt gives
full play to his imagination and super bilingual ability to create outstanding works that spread Chinese culture to

the West. Therefore, when it comes to translation, the translator’s status and subjectivity need to be envisaged.
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