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Abstract: Self-translation is a particular translation phenomenon. A self-translator may have a more accurate and
comprehensive understanding of the original text than other translators. Translation is not simply the process of language
transformation, but also a process of aesthetic representation with proper aesthetic creation by the translator from the
original poems to the target ones. As a well-known writer and translator, Yu’s self-translated poem collection The Night
Watchman shows his translation competence, and profound translation thoughts. Based on the theory of translation
aesthetics, this research is going to discuss self-translation, and how Yu Kwang-chung reproduces the originals’ aesthetic
effect in form, sound and imagery, providing a new research angle and material for studies on his translation aesthetic
thoughts.
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MER ARBWFTES FE ], LARIFFF AL AFTHEE A F LR B, AFFRE(TAA)
R T R B3 4 0 IR R R A B B BRI &, A SOIARET B 3 Ao NI E £ F S MR A e AT B LR X
WERERTHE, AR ELZRATEAANFLZLARLT HRAFHHH,
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CPROND) RVE s v o S IR R A T HESY AT, Wi 1 L 19582004 AEAR (i o Aol rh F S HE R
B s -LE TR . ARG\ T S A0 @R 2 —, 30 EUBL A B, S RAT R Y
(R ((HEWIN) 4R i A, b, BB A .

T T 28 T A B B AR MRS 3% 2R ST, (ER B 47 S 6 FC 0 % 07 T F) Be]  l AS
Z AR N R NG R 03 565 5 AR AT TS , S LAl o S A A

— FAFFEFABERE

e[ 2 AR M R B < 2 A (John Dryden ) 3t : [ 1A A REST#RF , BRAEMbA B B Atk AR A
3, RS AR Al A © B9 = | (Dryden, 1680 & 1992:20; #E 4 {5 2000:5-6) o 75— i 2835 44 Bl K
B aE B A A 28 45 ) ( Alexander Fraster Tytler) SRR S sp i . [ HUA R A A REaRF | (1797:198) . 18 —BiRG e
ARARARBE - L A% B A A Lk

{EUR W\ o e SR e N B N 0 5 B S — R, — B PR B, AN R IR, i ELAE A
[7], s AR A B AR 284 4 R 47 4 (non—authorial translation) , w5 A% [ A9 4 dh HILE A 35
Ve B (1 BT AR £ (authorial translation) . T MG EI N AL, 5 A A R A NS DUARAE H ik . 28 A A
AR 2 — G R A 7Y 1912 AR R, A6 1913 AR A et HUAE SCER A Al it (Il T 48) AR Ry 4 ) s
JE A [ Ao A ST A LA TH: 66 ] D 2z (4 o AR A 8 2% 2 ST ol Iz ST 55 A AR i S LA
YR, TSR SO TR R i A vh 8 2Kk T35 46k (AR A SO AU B AR A i, 38R MEAT 1 TSR 93
B B I SCSCAS G A, S RO Y B G, TR R — T R . N R
1940 AFARL B 4R A 5% S, WA ZE (AT - F13E (Robert Payne ) 48 A9 5 QP 5 38) (1947) ,2002 4F
HRRESCR Z ISR ) AL SR 9E 30T 12 o B8 7R iR G 0 )t B s o e gk ) v [0 ) 458, 3 i
NBRARE + o R A A ) CHEE B A/ IR (1952)

(—) FAEREBR RE

AU S SR I AT RO B E R [ SN B SR PR e 4 TR IR, AT
SRR MR A — AR R ORIE) AR T A AR RN A R —

o>
[Ny

B ke R A R A 0, EAEAE T AL B de| P T AR, AARERA |, 2B
FTARE Bl WP RESETERAA], £BHFLFE ERTRN T W EA KL 2R
AEF AERT A E M e Hl o] EEERXRT,RARTH MO, e RAEL, ZMPHRLRT &
An—AB M 2R L[ REBRRSEE, E Rk W8 LB RS T REARREH, P

¢



204

( Z/ Asia-Pacific Journal of Humanities and Social Sciences

BXF, X AEE—FHN ABEHFZHRF, ble—B] & |F, 2V TARGEN S, $HEHA 4,
WEAF G, L2 ARRERI(] BRI RS |, R — B2 H087), @%@7@4\%(;\;%,%,]-@
AR F 2BAEREFIERT), A LN EARBAM([LERABH F, CHETERE
B REAEHS[ R, BELEFRIK]?), A PESRFEE L E L LR RGHER

IR R b ], e TR T e A SF N4 A CIE2E 1, IS 6 Sk o5 2 AR 1o IE
S R P I8 e EL AR DR AR S, 8 I ) T RN 14 T RS A 2 T Al N\ Y e P e ) 22 B . R
N A B i S AR 22 5 U MR A0 B AR O 22 T AR

(Z) HRABEFEEE TR

FRERVRRIRME RS TR REF S B A5 6 M & — 1 B0y, 3% 2 76 B A2 vh i 3t AR Al 5% 2 Ak
AL A R H ARG

B RENH A TR A EAEMR G R AR E M b R g B A OB R W
(translatable ) FAE St e 4T Ba% , DL KR LETE BRI R vh 5 B AN S 5 WG F AR i o BIECSFIRON) B P
AT TS -

CPRND AT SR —JBeaiagt , DN 2 nd iy (0 88 45 A O BR 0, — e i a8, (o 9% B AEAE N, HBE R AR/ E AR
RMORAT T, WL R AR AR 2 . — B R R AR T IR S R SR IR B, U RE R
O, HRE SO AR PO . BT LGB R S R AL W 1 5%, ek 208 15 MR T SE1E , AR MELIOR 42 Wl
s, R TEHELL ST 7 .

B RN A R SR H AR R B R SO

ISR R R IR 40T — i SO, s an g A, AR DL SR T DL IR R T B
Mo & 7 ANVEYECERm A HOCRER BT, BTG BREH A, A R NS ARG B — B R A, SRR
TEREA WURIER B S E | R E A 5 = | Rbrakne

18 —BHRIEAOC Y A REVE M b £ 288 BUE OB g 1, 45 X p 88 GEIT R E R AU s &
BERBTE R BRIA IR R BE R A) o BN fEC R 5 ) —5 b, [ M iR s R A B I 5L/ JET, 2 ME— K
Ak 5% 4 Who, after all, can argue with the grave/ When death is the only permanent address? | , 15 22524
A DL R SC ARG AR Y AELA 0l e 22 e B8R 432 P B 0 4], S 25 M0 TR B s o 0 2% LA B ) ) 3 1 T g
T 5 S ) S M B R R I SR Y SRR

st P B R R B ) BRI (B BRIEGE) [ — AR IE A B, iR A I
G | 5% %[ Dear years, where a year spanned hardly an inch | ;{ # AJR) A7, [ SEXEARSEMABIE | FiE S
[ On your supple slope I can still depend |,

= (R WEEE

A BB BB PR (Y 25— , BT PR R B S A T SE B 2 B (IR 7E, 1998:2) o Hh I e A it iy
TR N AR 2 HE | A% R Bl v T ) SOR B SCER I IB I, 2O SCR . TILIERL AR, P BRE
iy FUBT A BB T — BOSCEE RS B 2 R o JE A A [ R, SRUCE BT R EE | ARGE A 0T 8
M S& VRT3 58 OE B3R J L BRI A A5 5 s A S B A 5 A, Y 1 v IR SR B
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R

P SR B AR R AR R AR (B LR BB A 2 — PR B o ¥ o o) st O 2 % e
HATH B B 005 e (s s A n CROMTARE S 5 ) S i80  Se A vty (IR S0 B 85 ) % B 4R S R O (i
AR CEE) o CEAIBHEESCE) JE PSR — R a5 B 10 s SR B 81 AR b R MR G B st . (Rl
BT ) ik B R S BRI O — TR R R A A A B I R T T RS AR A OT
(B S B ) P Saf v o s S B 1) R Al T 1 MR K8 465 o AR SORFIE 21 260 B8 2 i 1) 10 o S 55 P iy, 6
At AT RN AT T RIS

PURB S e A BRR S B PR P AL S T SR R EAOREE . WO S IR L B, WA ORE
# (Translation aesthetic object, TAO) 4% J 3% , 45 s 75 Bl o B A 5 SR (R0 310 AR TR 2 A1 37 56 7 22 1 5%
FHEM, WEOC, B R M T A AL ARG AARIE AR B AR EHERE T L VR e, 2
AT RAHT N BB S B A SE B, BT I X060 SERR B GmR HLE 38 2 0 1% A SE B M AN TR 1) F1 AR A
it o B RS SRR e 58 5 10 25 J T A LA B, RO  (RBE A)iE 48 . MHTE A RS B 1k
ARNAEREET AP AR GRRAR R IR . APE R SURBM B9, — et S I ZER [
PRSI o T B[ G G w16 SCEEVRE A RBARUERS [ 2 BT G JART % J B[ 58 AR Bl

75 92 88 (Aesthetic subject, AS) Je4i5 5 5& 2 47 25 S H BYAY N, DAl s 114 7 5 2 8 3 B o 5
JEREH o WREMEAMMRENE: — SRR IR M A E A EBREEIE A S G
G010 9 L 14 v B Rl R

FHRE RO A S FEBUR TR R H M 00— FHGE 5 R A O B RUCH BEAR , 25 26 1B PR TG B b g — 40,
DR b s 2 RE T B K PR E M i SC 14 S BB (R A\ R SR L A L2

= KRAEPBR(FRN)HFHEEXZER
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Gray Pigeons

The old guns muse and look afar.

Gray pigeons saunter on the lawn;

An obscure, subdued complaint

Now and then is heard to coo and croon.
On and on through the afternoon

A rosary’s told and told and told,

The secret of beads still unknown.
(-+)

Under the old guns gray pigeons moan,
A complaint most inarticulate ,

Which seems to stammer and hesitate

Off and on through the afternoon.

SR A B B B L A A A A, T EL U P 28 (bu) | [ (hu) J L[ (ka) J LT Al (gu) LT Bk
(zhu) | [ #e(shuw) | [ 48 (xuw) JE5EFH0A0 S 1 [R)— MBI EE v, 3R 35 06 0 — R A5 1 SRR AR AR A5 Wil it iy il
MY, A T AR SEWR R . RS SCH Y[ look |, [ coo |, [ croon |, [ through | #1[ afternoon | #3433 T JG %
u/, [ rosary |,[ told | FI[ unknown | F1 G #BJE/ 0/ 6

JEEFE BE 215 2 7B, AU ROEERE SRR A B, SUACTE T RS K R b O AR R R B R
HEYESE, SOUhTECRFELE 4E) (1993) —3CHhHg i, [ 55t RS 2E & ey g , 17 ELIR g8 ith — 8%, RE %1 7
ERA A E RIS | MDA NARGERAE A CARIE HOR 55h 2 48 1R BB, M0 F N 55 AT 48 B Y
JE U, ST T R B AR SO A ANE R, i ELRE LA S A S A o 28 TR o ek, T LA
ZARRE 2 TG S R B R AR TTIE iy —FRH 22, A —E SUR IS TR |, 72 ARE D, 20t
e St O SERRE b PRI IS SO T D 0 4856, 38 B IR R 1 5 5 IR I SCEE R A e i AN B Y o

2.7

i 2

R

A T BRT M3

LS P

6] P FoHiL A 64 A 8 Sl

T B R AT 4

'S

Rocks have their music too, he says

And beats them up and down

And beats them left and right

And upon such a subtle sculpture

Strikes up a pop tune of the Stone Age
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N R R A B SOOI R A — 250 A A B RS Pl A R B A B A I A B %
AR 2, MR e H e b R B W AR TR 8 — R B0 R o Aot b o s &5 W 0y F 20k, 38 A
W B VR BRI A A RE 20 FELAR , S AL AR I o DR, S5 AR A 6 SR A — ARG, Al AE 1 s
WA T IREF A RERIE R,

EIRWA BISL, B 2 B a VA Ik ) — A7 5 B & e SCRy R AT, SO SCRY AT A B0 SO — 4T, {H 4
T R ) ERIE A AL, PR et ] DU O RS AR AR B . an el 2 s RL A iE e Rk, RO B
BB RS (BAEE R SO ER N B 2 I T —m) 5, W2 4 T B RERE LA A s S0, O3
— T [ PR R AN RSO SOM L, SRR B4k R P B BGE 2 T ), i BAREE TR R A T
& B | ARG R B sH i | B BB N AT R ET , it Bt Emily Dickinson [ I Like to See It Lap the Miles 2
o SEE RS MEE MU B B RN B

(2) KRR EXER

1. &

RERFEAEOE T RGNS o ST Y R A R LR AR S A, A AR AT SR A
YER . B IGER T 2R 4, S A S JE B0 S WSS, BRERAE D
SCAE PR AR S A A R R AE BRI AR ORI T E R TR T LM .

i 3

JFSC 5 S BT B, B AR R BT e 38 4

3 X : When music breaks, sorrow goes on like a film

RAF el #4428 FE ZEERFSOR T [ film |, 5 B 40k AP AR RR S A AR AL 2 g L P
W) Bk R A — Tl [2Hh SFEARRARBEBEL PHRET AT LFRBEFTEE,F
HFRATHEFARR

ERHEMOY EY | EMEZL ALEEER

2. 1%

il 4

JE3C

(% &)

A+ F AR P e R

REIE 4 3] K

3] % R 6 F B R

A

So with hungry eyes he devoured

N

3

s

GXREAREHLH R mEGALEAST,

S

The map, eyes that for seventeen years had starved
For a glimpse of home, and like a new-weaned child
He drank with one gulp all the rivers and lakes

From the mouth of Yangzi all the way up

To Boyang and Dongting and to Koko Nor

BB, [ AEPEII IR/ B2 BRI E B , AR 4K | S8 il R, DR IN 2 — ] e S R J2 AT P I (RS 1Y
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ARG AE B, NS EGHE i MR AT NS, BFF JARAFARL , AT b S 50 A , gl e 10 S 381 ) A AP
P ATAE IS — b, AT A CHESN 2.0 B BN AR I, G R R R SO Ok K8 — SR AR,
RPN . TR EE I ER A0ER ), [ and like a new-weaned child/ He drank with one gulp all the rivers and
lakes/ From the mouth of Yangzi all the way up/ To Boyang and Dongting and to Koko Nor |#%¥i T /E& 19
RIAE, 18400 drink BT SCHY devour AT, map £ rivers and lakes AH¥HE , flioesBA e 5 i , U8 T 1R
PRI IR A3 38 A e 0 U e T B IR R AN B B 2 o AN B Y

WK, H R RRIRPELE IR ESCE B MR & v —, Ha & BRVEA 2 0 8 AN i 3 . (0 B ig
fIE B4 R [ Rt T AE At o o (R I 2R, T R P it AT AR, AT L, R R RS A B AR R
Frag s BUFAE S GRESREAEMIB R o SR8 0T LGB T A IR AR 00 RS B3 B L BIAE T 5 45 4% il PR 2R 2 R 4l
BRL 17 S5 AH LU T R/ (0 O A B8, LM o 2 00 S SC A I SRR 5 9R 3R B0 . [ IR, s N e v 7 1 R R A IR
— %, FE R A CAEIREE A YRR A SO P RS ] By, A B AR R R P R D SR AN AE R
ZH,
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