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The present study entitled “Diaspora and Home-back: Origin and Evolution of Wole Soyinka’s Poetic
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Practice and Theory” is supported by the national major project “History of English Literature in Africa” (No.
19ZDA296 ), funded by the National Foundation for Philosophy and Social Science.

Abstract: Wole Soyinka’s diasporic experience in foreign countries can be divided into two stages. In 1954, he went
to study in the UK, having his theatrical talents exercised and improved. His works at this time mainly showed deep
concern for the fate of his motherland, Nigeria. In 1964, in order to avoid political persecution, Soyinka was forced to
flee to Europe and the United States, and the works at this time mainly expressed his criticism and struggles against the
political dictatorship in Nigeria. These two diasporic experiences enabled Soyinka to integrate African and Western
cultures into his works and poetic theory. While absorbing the essence of human art, he resolutely returned to his
home culture of Africa, creating a type of soul-shaking “ritual tragedy” and developing a unique theory of African
tragedy.

Keywords: Wole Soyinka; poetics; diaspora in foreign countries; back to Africa

Notes on the contributor: FENG Deche is an associate professor and deputy dean of the School of International
Studies of the Shandong Youth University of Political Science, and one of the most important contributors to the
national major project “History of English Literature in Africa” funded by the National Foundation for Philosophy and

Social Science.
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i OB 2R TWEHARGCEYIANARE, 1954 5, 2R FTHAERNGE MIRERZT A THER T4,
e tEom 2 2R A B R B A 286 HE M, 1964 5, BB L BUE0 E R B TR ARKEE, L
de £ 2R E M H R B A BB RBOE I P S B BB BRAL & B R A Gkl AF 0 AL A R R IRA A
BATHAF G B 0, B2 s B aE R £ SUAL  BRBIE R T E s o[ RN AR |, R B T B At — ik ey 3k R
Bk FRA,

B#AE: X% - kAT, FE A% 9%

HEEE AL ABEAMN AL TR EE[EMNRELLL | (L E % 19ZDA296) 69 IF B R,

515

1934 4 5K #) - K (Wole Soyinka, 1934-) 7£J¢ H | 5 fi] H B i34 ( Abeokuta ) BT e A5 HPH A —
FHEEHT (Tjebu Tsara) I i 8 iRy KAV AR B Al A 30— H & A BN SCER IR, 1954 4F B RN K%
Bl & % Yo fm 8] BL 25 KB, (University of Leeds ) SREXRF, il 7] A8 TR AN BT — R & QIR HCRE B - Hoide
( Samuel Beckett, 1906—1989 ) kR i A5 H B SCELAEA5 32 1964 4F B RN R EMMRA— R &5k LR —
M AN BB E Y P, A 1 | AR FT B AER RN B [ © B A Je B R S R 22 B K R
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RINR—LEBUR BB NG A, 23 I SCER e B B A — % 2 A 1 s B TR At P g )
JICE SR Y T4 8 2 AR A ¥ - Bt | 5 it DR SRR (o T 38 T 4 %9 5 2 [ ARG KL AT IR R IN R
by LR T AR R0y 738 5 8 % | B A R RO Y B AT T e BRI ERS A, ARV P A
O FEAEH P R SCIITRI B 7 SR O AR A 1986 4F, 38 R A A5 et FUAE SCBR 8 | il 2 2 — (L
IREEHVARUIVE R BESE RS BB B < [ At AR I A SCAR A R 1 o A e 2 A B A A R BR |38 —
APE MERERL IR T 2R A A0 B R 56 B SR A I FLR AR AR U, IR JER , R I R 2 Ay A A IS AR [ o 195 A SC A A8
B | NA R | T e | SO A A5 AR i e 2

—. BE R mEKEREY]

TR IR AT AR R A3 B — B e RN R & AR EISh, R i — A W B S AL 42
JE , IS 18 P B AR SRR B SE 1 Al Y B IR B BN AR AR, A Y o — B RS R AR 7 1954 4F 18 —4F, iiAA
BB R R R A 4 ) 0 [ 1 B X KRB 1957 AT A A8 B 48 R B S 3 D 4 A A L AR 1 B
{37, [, AR €0 Bl ) A 3 1 A A 3 52 5% %5 22 BB % ( Royal Court Theatre ) T4, ® 18 BE 523 B T /R4S I
AT T R R EARTAR I | ST T 7% SO R i

FGROR B (A R BTG AR A R ER A O SEAR B AR RN o e R B S RIS A I
W 4 T — SRR A SRR SRR AU 2D E T AR R AR Y AR LA A v S B S IR B S
HEA R BRI B o, LR AR R B 20 TS oS T AEAR LR )y RN BRRITE B rpots | 7 2 S B AL
B ZE ) WYY - JHTAR (John Osborne, 1929-1994) Fi[&47E - #3778 ( Arnold Wesker, 1932-2016) £}
B o SRR AH RIS M, R R T LA I B O R A A R R AR R s WA B 2
BRI — A, IE A IRERE AR IR R vz 4 0 B ) SRR B AR B e T A Y R R R 4R T MY
BT BB T BIVEA RE

2R PR S 7 0 7 A0 D B R A 5 T e SR R A L 1957 4 LR S — SRR B T 85 WA ) ( The Invention)
SRR EAERIE B, AR BRI KA R . pg AR R A0 8 S8 B AR R A S RN AL T A
BEa A 4 FI NS Ry iy 2 R B 58 JCHUBIE S HE B8 1 ol I B 93 10 ks | LARE P U PN B ) A B B e, 38 1l
T PRI BT e AN B, N 2 A% 20 | A BN S B e S g 1 At TR o BB sl e Al R R IR R A
R T A 19 e % o o) T 800 0 ), S JR el B = SRR S B R v AR U, e e A R RN
M A4 5 TR R A R R R B A AR B W SR RIS TR BV E B A A — A SR IR R I Z A FR AL Y
Al B EEAERE B AR B AIE T R AR PAEAA AR T A C A, e H R R IE 7R 95 A 0 888 HE T fi it
TR Z RS

MR HERKR, RERAME T (HERER) (The Swamp Dwellers ,1958) ( Jili T-EL 8 41 ( The
Lion and the Jewel ,1959) %505, (TREEHE RYHEE T M7 2 57 Je H A Sy i 1R S A 10 SR AT AR 06 . FEIR
EIE B T W % R O R A7 B i T, A RHE T, R IRONA M 7 2 E i BB A AR
SEFMEAT IEBHE AR R RN K AR ST Rt , U e B R A LI T R A e R ARk s 1
JE A AT RN PR L © BT B A ) S — SR B, SR A i (Sidi) R R R ) R, S
BT WRELIA SR , SR, it S I A0 K A THE A 28 A = | (A ISR 5 Y W6 1Ry 2.5 1) 7 A 2R, AEAS R
% PR IS G0 220 b P SR T3 A B2 T — AR A RO TR R R AR W BRI | S IR AN R FE N D E
TG, 15 W R Y 8 T SR T H R, — A R R BB B, B — R R T
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i 35 B R AR RN

1960 4 e H F| ni #8715 M 37, 38 A R i [0 R 3 © K AR AELI T (o8 428 1 £l 26 A28 7 O 0 P R B B g 2
(Ife) 9 BREL PR - BT IR K ZE® (Obafemi Awolowo University ) fE#, BRI [, flh IR A JE H AR 45 3R
JEL B T A L R TS s R P A T SOk e 3R PG R B gk ] RS T 4 BRI L BBR R
LGSR R, DI A R R R ORGSO R 48 S 5L R R JRUAS 1) JR B, AR RAE (R SR (A
Dance of the Forest,1960) ¥ /218 — R KAVA 1 B 5l AK A% RO B 3R 2L & fEm Je B ) o8 R My Ker,
NAMEE R ARARZ FACFFHE 2 AL SR 2 RO A AR 1 B K, (B R 4R 2 i K o i AR S 26 A8 52 B
ZN BRI R A A 1] T A | S A U A LR el 03 R 5, b R A, AR I A R 6
R, AR BT R A 3 A A, A T AR B0 8 A REAR 2 Z0IE 0t i, 38 30 kB AN PR B T R X
R Al IR R ARy R T b 3 B R AR A 0o B Bt R B A B A AR N ISR s R T SR X, A IR
TEAR AR R 35 SR . (RRARZ R JFUE A B AL 1960 4F 10 H 1 HJE H R 5E R G M H miAE , B &
P 7 e e i DR A 8 B w8 T, LR F R IR A 0 DR B I o e

20 THACTS AR RS B RIVE 2D A I By 2 400,y A 40 b U B BB AR 45 | BT T i bR
M, 1960 AF AR Y sl 5 B CGREE B L1975 58) ( The Trials of Brother Jero,1960) s#idk 1 — {3 {11515 1 F1I H
ORI BN 1 e " AR, At BV Y JE ) AR — A A S BB SCBLI B3 (My Father’s
Burden ) 7EVY JE H F| 51 5 #5712 ( Western Nigeria Television) #& i, 1963 19 ¢ 58 FE ) ( The Strong Breed ,1963)
SR P A o PR 2 HE A T T RO B L 1965 4F A (FLICHICHE ) ( Kongi’s Harvest 1965 ) HI B 5 7
& P SEIHBOR EAT T ZPEE , ARy 55 —RACSRAECBE) (The Road 1965 ) IR H A 19 7 A 1) H A
SEAE S AL G, ELA R P SR L 18 — AT R O T R TN R R AL S BUR A A T R B R
KA B S DL B H I A I SR B R Y R

R AR AE BB 7 AR R B FERF IR NER T TSR R RR 8, FLAE 1950 AREARRT SRR IRE , At B 4R
FEHERS 1S REFH, (R (The Immigrant) FI{FRAHEIE ) (My Next Door Neighbour) 55, 1963 4F- b £
YERFF IR B EE A FR ) ( Telephone Conversation ) #{{ AFIMBIACEFIR) (Modern Poetry in Africa) W §%, 1967 4,
Z W E (Ogun) B2 AT RCEE A AIVE T 58 (O B3 KL MR AR) (I1danre and Other Poems) |18 ¥ w5 48 3R 1E
T AR 52 B ST A AR S B A RUBL Y (GRFE ) (The Interpreters 1965 , X% Z5( Bt B
K RRE-RIE IR /DR, /DAt 2 Ah AT TR Bk 5 BT B AC R kA A A
B[] it L, BRI S 0 At ) 7 TR o A0 455 B IR AR SR 1 IR T 1 26 A7 TR =K, S R T BB A Y A L B
% OB R R — b RN R R R NG 2 PR G S BN T RO T IR T SR R B A 2
WP JE . MERZAR, JE BRI R 7 4% 158 0 BNAM A 26 A TR AE 25 00, PR IR R A 1 il 3 A BRI T B

ERE

= | mEEREEELGAHF

BRTEAE S b i s ) RSN RN R AR 2 BB S A BOA 22 T . Ml PR B )2 HOR) sl B Y 9 4
i RE SN RERAGE T AR A SEFERIBOR R B, TE 2 i 7l 36 BT 22 AN 48 i st At ) 300 (0 P 0 L 3 1
i MLAYER "B AR AR Y 1964 4F o I8 —4F B R i 2 RS, 20 B SO SR AT 3 Bl B R SRR I
JIFHIATED, 1965 4F M PHE FERE ML A VY JE B R ne 48 B 36 G S v DA . WAL R 4R TE R PE XY
PURRE PR IR OB, R, JE HOM 3 9o Ja 5, R E R JE 2 55 1966 4F 1 A, Je H A1 i
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RO, B A N A RO E SRR N, AR NIRRT AE 1967 A, F K S BRI EE S 4E
B 7 (Chukwuemeka Odumegwu Ojukwu ) Fb%8 €& 15 | 18 — 1T B EUb 9 JE H R 08 BUR BG4 |, 36 8k B 47
2 A Z A BEE,Je HORIRE N BRAER 38 R IK R IRBA IR B, A b pas LA 34 58 ARG HT TH,
{EATS AR B R AIE T ORI SR RCRIBE 4 , 332 1 Mt B fh A R B8 285 1 R T BRORT RV B 28 . (BRTP 4D ) (Poems
from Prison,1969) JE 3R IR Rk 4 0 A 7 A L B A R 4R , T AR Y 1 1 LR , FIETH A M
JEHITE B, 01972 4F RN R AEFERE A T 8 0%, LI ZMR) (A Shuttle in the Crypt ,1971) 2444 T
AR b, RV 7R 2R PR o B AR ], 8RB o 10 R P B 7E I A0 b

1969 4£ 10 A, J& H A ai NBEAS R, BURN RBEOA AL, BRI RE RGBT, 2%, h— E7ERSE
A, A TEBUR B R A T B, R R AE R BRI T RO AR 3T i T 4 i 42 ) ( The Bacchae
of Euripides,1969) , 15 2 fh 25 4 52 12 i ( Pentheus ) #5E M1 LI BIAS . AS B[ 7 368 & SR IR ) B2 ) 2 179 L At
S BB 4 B O e e [ O SR B RIREAR ) ST T eI BRI R A BRSO, R TEE
RN, 1970 4F AMAIE T2 2 i3RI O 1 3L ) (Madmen and Specialists ) , 1 BT PR REE 8 ]
i1/ 7] (Ibadan University Theatre Art Company ) f¥ [R] SF— G AR B L T E B SRS, B EE e p T
PR o i B AT R R, R A AR TR 28,1971 4R IR A e B R B R BORE AN T
R R FFREE L RSN, BAG T 5 —Be A UL AR TG . BB 1975 4F 5 5 5 BURE RS 45 4 FE K (0] 1 1
AU BRI A BLER T IIESY

RIFFEMEE AR /DR E ZZ) (Season of Anomy ,1972) $i#e T — W[ B A JR4H I & R IEE W
%%*ﬁ@l® ,%ET’%"EE"JE?@@U?@WO H 3/ NGR(IBAIE T k2 5C) ( The Man Died: Prison
Notes of Wole Soyinka ,1972) , BHib A 225K A= 36 S Aok b )8 s a4 T 1 [nl A | [ 2 FH— ROk 2% i858 R B8 B
TR RE MR RS 85 T 2RI 38 PR & T AL B — G A0 S E AN AT 75 WA 1) B v A7 8K LA 4468 S8 11 WY b JEUAS 55 1
BRI Y ISR 1984 4EBE H FISHREBEAS 1L 3547, 1973 45, ORISR AT B A A ) 7E i 3R
5] % B¢ ( National Theatre ) T8 , BIAS (S 2548 Y ( Camwood on the Leaves) F{ B iEH T HILEC) (Jero’s
Metamorphosis) B IXRARE, CGEREHIEGE) B CGREALR % ) B b ik, BT — kb, 18 &8 R B 7
15 T VL5 T A B B 5 1973 & 1974 AE R, M A T (BT B E B4R 18 ( Death and the King’s
Horseman ) , WAESIRGIEL o BB 2247 1 B A, ARRIRIE 1946 4E 354 (1) — & E 2 4 20 , B
[ 48 L0 T B 6 N RS B R R IR 5 — S BB BIE . B0 AR 25 ( Olunde ) ffE SR 7 52 [ 42
32T BUARNEE (BB B BRRAL A Ao BUBRSS 6, % A0 S5 RS A , 77 16 22 Rl LA T e L 51 3 1 R
PN AN T Pk, BESREX A 55 1) F FRAHRS # A A B 1) B B (A5 (HIB R T A B AR A B S
WIS . 18— BRFIFRIT R KR B IR e AR g v 2 4% RGBT 38, DRI AE SO 3R 1 S8 S EE

1975 2% 1984 4R 1], R -RTEBOA FEMNRGE Ml SF RO A8 &E 50 - K # ( Shehu Shagari ) BUMN &
B LR ZE BT - A A A ( Muhammadu Buhari ) 55 EUR R, 58 AR U 2% B0 2% SRR G 2 VR0 5
2 BOLSE = G v ) R AT VY 5 ) N BORE B, AR T RERC R E BT L L2 ) (Ogun Abibiman, 1976) , 1981
A AR 55— FAECRTYIL, R FEAERL) (Aké: The Years of Childhood 1981 ) 31 T Z N [ FLARA TG
JER T S A 3G, P 1983 4F Bl J 307 3 8 7 — VK 7 < 75 8% ( Anisfield-Wolf Book Award) . 1983
A LA BRI R A B9 LB ) ( Requiem for a Futurologist) TEfmZUHI R, 1984 4F, (F AZ ) (A Play
of Giants) Y L8, 1986 4, PR R M1 5 FLUHE SCERAE ) i 25 AR U 15 007 78 I R BE RO AR S, At 1) 48 B 3 56t
(B K2R 0 T ) ( This Past Must Address Its Present) , %t ={E (%) 75 % Bo B BUG HEAT T B A s b ST
[R]4F b JE 15 T B 5 3 S 4% ( Agip Prize for Literature) , 1988 4 fib BI4E T 5% 4 S B f ) T AL Kz HoAl )
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(Mandela’s Earth and Other Poems ,1988) , ¥ M7 (1) BX 5 72 ks B[] 508 M 1 v R w45 | Sl e o e o) 8
(R FEHEAT T i B ) Y

1991 4F BB RE A RGN T 2R R Y BB R OBV 7~ 56 3) (A Scourge of Hyacinths) 51992 4 Y 5k
B 2 B 2§ I8E) ( From Zia, with Love ) TE 38 KR S HRANE 18, 18 P AR BUA RS BI3 LLN RS AE 7R JE H R
G LB R A S AR A0A 09 B B N AT T AT R, AR AR R R | 2R O AR
FELL AR EECE . 1994 48 11 A R RT3 1, n 2% 308K BL R B H 4, 22 4% b 32 B4 7E 26 IR AR T
1995 4F b BIAEC H 5 BB 252 4850 ) ( The Beatification of Area Boy) 15 HL 2% i) WH 4 v BB |- 3, M7 Hb 45 5%
AAERE 1 Je H RIS Bl 42 ® 1997 4F A BT 125 ( Sani Abacha ) SEBUN A4 ALA R B E , i i 4
Tl 51998 AE B [ Ay B BE MR T T2, 1997 4 bk LI AR B E8 23 R RS R R CRBTERIR) (Early
Poems ,1997) i, 1999 4 R -RHe3Z 1 2 K S 40 SRR IR, IR A o 28 IR A MO HR I B B 22 4 . 2001
A, (AT E ) ( King Baabu) TERLA W E 8 18 W2 — A B AR BEATA R BOA TR, 2002 48, {1t hi
T EE IS R B TR e A 1) HoAl T 35 ) ( Samarkand and Other Markets I Have Known ,2002) ,{H#F T ¥ HE
F14 B0 S R P P A 0 N S 2 R RS 1y 1 ) o AN 8 T 2011 4 16y I 5] BT 7 35— i
W% ) (Alapata Apata) LLJE H R 5i 855 25 @ AL 1T ket g 00 GEFE SURBOR AL, 2021 4FE 9
H,RHEEHIR T (B Z AT ) ( Chronicles from the Land of the Happiest People on Earth) , IATR/NERAY
T H Aot 8 RE ) A HGEEA T 1 S B3GR, AR - 503 (Ben Okri ) i PAEUH R R A -R e ff R /NaRt

R RE L SR E S B FRVE M AN, M8 S 1E 2 5000 /N e B i s, s /Nal F 2
1958 “ERYC ALY (A Tale of Two Cities) 1960 4By { 4% HYBERL) ( Egbe’s Sworn Enemy ) HL{ 33 % R
NBIBEEY ( Madame Etienne’s Establishment) . [FIE $% 4 ( B ) 52 o 8 AR AR (R 8% 1945 - 1965 )
(Ibadan: The Penkelemes Years: A Memoir 1945—-1965 , 1989)@ A EERL. [ BEEE | ) N AZiR) (Isara: A
Voyage Around Essay,1990) % BL{ R ZE1EBLHART 4% ( You Must Set Forth at Dawn ,2006) % 1968 4, &
RS AE H FO(D. O. Fagunwa) B 55— 84 & /DR T BEARAR . ) ( Thousand Demons: A
Hunte’s Saga) s W IEEE , 2010 AFAb S BHRE T 7% B LAY 5 — 3B /Nl ( B AR FLFS 26 A9 2 AK) (In the Forest of
Olodumare) , F15 56 Ry B T 40 48 TR 10 /Nt 7 B e R ) e o AL R 1 DB

= B ZEN A EERE

PR B LR SR B L %) R BRI A% K %% 7 (HAEAR AR BE | Bt i 45 22 il | 5% B A 74 19 Ui A A AR
AEVIFR, 1934 47 H 13 B, RE R FEA TB0 5 B0 0 — M8 BB B e . SOBIEREE: - B4 i) -
E K (Samuel Ayodele Soyinka) J&— 44 34 BUHCAT , [F]IRp AR SRR ERAC A 12, BEEIAG B 4% - U2 /4L -
F K+ (Grace Eniola Soyinka ) 2K [ & Hii 22 % B 55 4 — i % 2 %% ( Ransome-Kuti family ) , b 15 3L 8 | Fihs £
Tt L T ), AR SRR 2 [ B R BB Bk | (Wil Chrristian) o 28 PR/t 48 BRBE SC BF 2 N R 2
2o AR R AR BT SRR e — e A0 Tl I, R ORI A 53 3, JA T e 3 A 4 A A A T 488 T e 1Y)
FOFHREE , R RURAZEMES SO FERE 12 AR 2 KR BESR B A — 24 I pi i 2, (R IE A0 IR 1 K 43
PGy R , R R A YR 2 T AE—ROW Hl 5 SRS B2 T 18— SRR IR 2 s 88 T A iy S
BT EL G B A

1944 4F 2 R 21| B] B B8 I8 1) SCHE B RE . 1946 47 b8 I JE BRI B R RS 9 v B4 0 ) 8 )y 22
B (Government College ) #HX, 1952 4%, 1 /\ & 1) Z A R i A 4 L P R BB B ((University College ) K 2%,

¢
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1954 48 ZR R B B i) L ZX R BB B A48 S 2 AU T 2 « 235 (Wilson Knight) 523 44 19751 L B F
FEEGE, TERFFMFEEET , R -RVEO PG J5 AN [6] U IR 1) 158 5] 5 68 AR 2% et S 8RR () 408 it , (4t 1Y A
AMERA BT R H R A AR B[R] IR, s 7E D [ T4 300 ] 0 e A ) 1 R ) WO AR 18k
A LR, INCGRIB K AHR) (Opera Wonyosi, 1977) L2 AESEBI X% - Pt (John Gay, 1685-1722) ()
(Z"5HE) (The Beggar’s Opera,1728 ) FI{E [ 11 % 4y’ ( Bertolt Brecht, 1989-1956) i =4 $57K 1) ( The
Threepenny Opera ,1928) N RUEE T % W1 -

P [ i A AR R K R A PR ER G RS B N i A AT 2, U0 2 8 2 e [ K DR B2 3 I i
REEFNSE B HE 8 KB, 7 TR ER A5 S A I 2 PR A% . 2012 4F At 52 v Ak Rk 2 g 18 5 ke 3 et 01 1 22
T RERRIA I B EE ARSI AT R B S IR TEERT AT 8 O B T 5t A Rt . fthid
AR 0 i SC A BT R S SCER AT R T BB AR O TR VR . 1976 A A RRAY d SCHE RS | SCER BRI U
HY (Myth, Literature and the African World) , 38 1% LS R BRAR YN Y SCEEAE & BRET T RN BRI RL = 2810
REL YR T 2% 4 T S e Y 2R RS S S B g ) 0 R kB S ERRG  ) Ah AtaBA T BOR R SRR
TSR] o p At ) SCER A AR BLERART i SR AR 1) A R AR e B 40 R B, (1972) M R E% (1993) |
PRI IS, (2005) | By HL 5P B 38 K5 (2018 ) 45 i A4 7 S B - B A6

KA RRAIZIA & LA ST R, A3 R (i [ CAR B | 1963 4R Y (9B Al ) Fir 2 18 A9
G e RS - E R B, FEALAKRE (Bman) 2R UK R B 5RE (carrier) ,
Bt 2 AN AR B W AR BN vty 4 (Jaguna) P BOAT 7~ 743 R ROETE PRI B ARFAR | R 98 A | 5%
F18) 2R L B 1) R AR A, JELACA B b i F BRI VR R I AR % 7 D (Tfada ) FERR IR E . IR
AR DL R B M SR A, A R MEAR 32 B 5 (E e 4w M 6 B (H SR ST A0 L A AR A S I AT S
IR Ml AT 055 A A R B T TR A R Rt R RRCRR R 0 e, b R A RS oA | SR
LT, L R AR S S

SRR 1975 AERYCAET BRI E AR 1E) BRI R ) — s 2GR, 298 B — oo £ R
PEEAR M54 35 2 (Elesin Oba) ™ 028 [ 8090 3, BRI R T 25 40 4 S5 008 5 1) 48 1 8L, A 11X
(R BEE8 FEE BURSY- PR3 B R 15 | 2 AT U 281 - K A4 307 ( Simon Pilkings ) A% 30 F AR
TR ABH 1 482X, $5e 46 s S B 2 S W o 8 B ) ARSI ) AR PR 40 45 L A48 P A T A9 2 A B
RO B A A p A 28 op AR A BOE T 0 28 R B R Y BRAR AT B M B RO ERET SRR P R A
Holy S0P B8 s 2 CAR B, ANl A BITE B A2 43T 04 [R) R, PRI AN R AR 32 R a3 F= 1 5 | JE
INHNSCEE SO BB i 5 , R 28 DR 28T [ A DY T A Rl S5 4

RINRRA L FAEHR AN AR TR AR A |, [ A 09 BLIE 1Y LA K BIRERE A= 1 40 [F] A L 7E 3 A E
[ e NREAAAE AR B L P bR 2y, BRI A AE i B R, N RGE T 5T kg, 75
HeFfiE = E AR B . RS IEBL, AR NPT B R A — 8 /D40 P e R AR R 110 25 U s i), 7 IR A
T AT A —— AR A R AT AR —— 1 N S 8 2 52 R G B R AR Y T A 2 Y 1 — s R
(ot B A 5 it ) LR R B A A [ 8 | (passage) o AR PR — TR R SC—— (o DU SR 22 .l i 2
R G ELHRA S AR B HR IR ) ( The Fourth Stage: Through the Mysteries of Ogun to the Origins of Yoruba
Tragedy) Z & A B AE B EE R, 18 5 SRR (i as  SCEE AR L) (Myth, Literature and the African
World, 1976, pp. 140-160) — ik, J: BRI 3 N SCESEAE Y 250K
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R AR R BT A B A 5 — AR B R R B DN IO 8 R B P SCALAR R, A
TR AR RN AR BIF RS S
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