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Abstract: There exist debates about “poetry” and “prose” styles in the translations of Shakespeare’s works
continuously, and there are the circumstances of one sticking to its own style, partializing and belittling the other. The
“verse” school of Shakespeare translation maintains that Shakespeare’s original plays are verse, unique to 16th and
17th-century English poetic dramas (blank verse), which does not rhyme but has a distinct rhythm different from that
of prose, typically an iambic five steps per line, capable of both impounding and crooning. Even the prose part of
Shakespeare’s plays is also rhythmless verse, which can go into the realm that prose cannot go into. But some point out
that translating Shakespeare’s works should base on the principle that “there is no fixed style, but a general style” the
“general style” can have different expression styles under the concession of a certain style and the subjects, contents and
the different characters of the translators. Besides, the early Shakespearean works were written in blank verse, and in
the middle and late periods, they were written in prose. There are also other styles and variants, for example, the
“prose-verse-couplet” in Timon of Athens and “syneathetic thyme” in Winter’s Tale. Consequently, the translations of
Shakespeare’s works should be “there is the beauty of poetry and fluency of the prose; meanwhile, poetry and prose
should be combined. ” Poetry and prose should permeate and converge, “The translations should not hold shape and
lose the true conditions, mud the skin and misplace the temperament. ”
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And it would be a most easy task to prove to him, that not only the language of a large portion of every
good poem, even of the most elevated character, must necessarily, except with reference to the meter, in no
respect differ from that of good prose, but likewise that some of the most interesting parts of the best poems

will be found to be strictly the language of prose, when prose is well written. (William Wordsworth: Preface
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to Lyrical Ballads)
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But, howsoever thou pursuest this act,

Taint not thy mind, nor let thy soul contrive
Against thy mother aught; leave her to heaven,
And to those thorns that in her bosom lodge,

To prick and sting her. (Hamlet, Act I, Scene V)
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Hamlet. ...and indeed it goes so heavily

with my disposition that this goodly frame, the
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earth, seems to me a sterile promontory, this most
excellent canopy, the air, look you, this brave
o’erhanging firmament, this majestical roof fretted
with golden fire, why, it appears no other thing to
me than a foul and pestilent congregation of vapours.
What a piece of work is a man! how noble in reason!
how infinite in faculty! in form and moving, how
express and admirable! in action how like an angel!
in apprehension how like a god! the beauty of the
world! the paragon of animals! And yet, to me,

what is this quintessence of dust? man delights not me; (Hamlet, Act II, Scene II)
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But its ulterior worth neither is nor can directly determine its poetic worth as a satistying imaginative
experience; and this is to be judged entirely from within. And to these two positions the formula would add,
though not of necessity, a third. The consideration of ulterior ends, whether by the poet in the act of

composing or by the reader in the act of experiencing, tends to lower poetic value. ®
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