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Abstract: In recent years, the foreign translation of intangible cultural heritage has become an important engine for
culture to go global. A large number of scholars have analyzed it from the cross-cultural perspective and the translation
variation theory. Combined topics of translation semiotics and intangible culturology focuses on Shanxi folk culture and
Yangliuging New Year woodblock paintings, so it is very insufficient to carry out translation research on Hunan
Tantou woodblock New Year paintings. Based on the intangible cultural heritage of Longhui County’s Tantou
woodblock New Year paintings, which represent Hunan culture, this paper adopts the relationship between intangible
and tangible (tangibility to tangibility, tangibility to intangibility, and intangibility to tangibility) translation semiotics to
compare and analyze the representative New Year paintings and related parallel English translation texts, in an effort to
make some progress in translation processing and reveal the deep cultural connotation and rich artistic thoughts behind
it. On the one hand, this paper can provide references for the relevant translation. On the other hand, it can lay the

foundation for a better approach of going globally.
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The scene of marring rats to cats is vividly depicted. In the folk custom, the first month of the lunar year is
the wedding and affair leave of mice when grain storage isfull, and the flourishing period of rat reproduction
occurs. It means to eliminate rat infestation during this period. Legendarily, mice are very intelligent animals
and can understand human language. People regard these highly skilled mice as “high guest”. When every New
Year Festival arrives, everyone hopes to have a lucky life regardless of killing, to marry them in order to gain

grain harvest, peace of room next year.

I 3 2 e — ) RN R A AF L 0 E AR, b R A Y - BB (4 i . This is a famous scene; a
wedding parade with the mouse bride (sitting) and the mouse groom (riding the horse) together with other
mice. There are two mice on the top row carrying the food to bride the big cat so the wedding can go through.
This scene reflects the hierarchy mentality and also the sens of the humor of Vietnamese.
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L, BARA RS 1B — AR B 0 I AT SE, o7 LUEHRE SO R $2 71 : The groom was dressed in red and
riding in a sedan chair. The procession is very lively and composes rats holding a chicken, carrying a fish,
blowing a trumpet, and there is a demented image of a big yellow cat. How full and vivid is the folk idea that

women do not need to ascend the nobility, but only seek the powerful.
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[ 3 ' Made in China 35 — 4 3 35/ 2% ST R RH AR [0 09 5 S 48 35 188 112 vl [ 58 i 1) P of 3] A
FEAS AT SR AL , JE 7 S P p ) 75 JEREFFE , IR SCSCAR AN : Door—God is Chinese decoration placed on each side
of an entry to a temple, home, business, etc. , which is believed to keep evil spirits from entering. Ordinary
families soon adopted the imperial custom, putting woodblock prints of the ever—vigilant generals on their front
gates in the hope of attracting good luck and fending off evil spirits.
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6
3 ; Deliberate exaggeration of raised eyebrows and bright black and white, large and round disproportionate body
are supposed to highlight this similar God role and its implied meaning. Holding a sword in left hand, an axe in
right hand, a double flag in back, and an image of five children selected in the imperial examination under his

front waist contribute to this vivid image, Qin Shubao and Yuchi Gong.
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Based on the image logo, “ Harmony Brings Auspiciousness” is modified with the visual symbols of
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traditional Chinese culture and art with auspicious meanings, such as scroll, longevity lock, Buddha’s hand,
peach and lantern. Therefore, the palace lantern has become a tangible decorative symbol transferred by
intangible reunion, happiness and a bright future. “Buddha” refers to homophonic with “blessing,” and “hand”

i

refers to “longevity,” so intangible symbols of more happiness and longevity have been transferred into the
tangible symbols of peach and Buddha hands. Wish of avoiding evil and longevity is embedded into a tangible
image of longevity lock. The book on this elderly woman’s hands shows four Chinese characters of
“hegizhixiang” as a symbol of “harmony brings auspiciousness,” which also means passing the entrance

examination. These meanings all reflect the detailed transformation between intangible and tangible sustenance.
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