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Abstract: Tang Xianzu and Shakespeare’s plays belong to contemporary literary works. Du Liniang’s “Deep Purple
and Bright Red” and Macbeth’s “Fate of That Dark Time” both reveal the wisdom of color metaphor in the Fast and
the West. From the perspective of embodied-cognitive linguistics, based on the corpus statistics of the types and
quantities of color words in Tang Xianzu’s “Four Dreams” and Shakespeare’s four tragedies and four comedies, this
paper discusses the similarities and differences of metaphorical expression, metaphorical recognition mapping path and
metaphorical cultural connotation. It is found that both of them are expressed in metaphorical form using figurative
language, which forms semantic conflicts in sentences to achieve metaphorical effects. However, in Tang’s plays, color
words are verbalized into metaphors, which are rarely seen in Shakespeare’s plays. In the cognitive mapping path,
Tang’s plays mostly take natural objects as the source domain to form the projection path, while Shakespeare’s plays
mostly take abstract constructs as the source domain for secondary mapping, which is relatively complex. The
differences in the metaphorical meanings of the two cultures mainly focus on the three colors of “red”, “purple” and
“green”, and there is a great difference in the use frequency of these three colors in Tang’s plays and Shakespeare’s
plays, which confirms the different cultural psychology of China and Britain to some extent in the same era.
Keywords: Drama of Tang Xianzu; Shakespeare’s tragedy and comedy; color metaphor; embodied-cognitive
linguistics; pragmatic cultural differences
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(4) Yet mark’d I where the bolt of Cupid fell; It fell upon a little western flower; Before milk-white,
now purple with love’s wound. (A Midsummer Night's Dream, 169-172)%;

(5) MACBETH. Cancel, and tear to pieces, that great bond, whichkeeps me pale! —light thickens.
( Macbeth, 49)%;

(6) OPHELIA. Pale as his shirt, his knees knocking each other. ( Hamlet, 78)@;
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(10) MACBETH. Good things of Day begin to drop and drowse, while Night’s black agents to their
preys do rouse. ( Macbeth, 54)%
(11) MACBETH. Let not light see myblack and deep desires. ( Macbeth, 96) @
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(14) shows itselfpure. ( Hamlet, 25)%

(15) Pale or red? Nay, very pale. ( Hamlet, 231-232)Y
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(21) MACBETH. No, this my hand will rather

The multitudinous seas incarnadine,
(22) Making thegreen one red. ( Macbeth, 61-63)%
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(26) MACBETH. His silver skin laced with hisgolden blood. ( Macheth, 110) ¥
(27) HORATIO. His purse is empty already—all’s golden words are spent. ( Hamlet, 115) ®
(28) MACBETH. Golden opinions from all sorts of people. ( Macbeth, 110) @
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(31) MACBETH. Whose absence is no less material to me Than is his father’s, must embrace the fate of

that dark hour. ( Macheth, 26-27)%
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(34) MACBETH. We hear, ourbloody cousins are bestow’d
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In England,and in Ireland. ( Macbeth, 29) 2
(35) MACBETH. Go prick thy face and over-red thy fear. ( Macbeth, 16)%
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(39) With purple grapes, green figs, and mulberries. ( A Midsummer Night’s Dream., 89)®
(40) It fell upon a little western flower; Before milk-white, now purple with love’s wound. (A
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e FRARTEIT  FIIM AT RS | B 03 218 LA, [ 3R i (W B G A R 1 L L AR e A
SFEE, B LR S0y WIEb gl AR CER T 28 A RE Y &kt S50 B s il R E K
b [

R R R R SR ) 1) A

(41) (SR E)HAETES ACRTLE, ((CF8G - EFEL))”
(2) (RARBR) (L) % FIELIERB ., ARRMABRK, ((Fa5e - BPBZEHN)HY
(43) (FTRE) REBIEAHE, R BBA . ((ERT - HMEH))
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[ A5 | () 41) FRERZE B G AR | (1) 42) RPCR IR B ZERE 1) 32 ([ A2 JANERs &L siE
TR SR B 5] A

(44) POL. Affection? Pooh! You speak like a green girl,
Unsifted in such perilous circumstance. ( Hamlet, 231-232) 2
(45) PORTIA. And shudd’ring fear, and green-ey’d jealousy! ( The Merchant of Venice, 110)@3

5l (44) ¥ Polonius 18 32 #% Ophelia Z green girl (EAEAN AR &) , Ban i AN EAE B W5 4E, 5
Ah 11 (45) H i green eye RIS
L5 LTI 15 B B B v i R 6 SR Ak TN R ) A (] B 2 A v 7 (P A R 1 A B S A
PR 22 BRI, B AEl 28 ) [ 4% | [ 3 | GBI B 58 | AT &k |09 R AT, 28 1
BRI R 1 SCA AN, LU AN 28000 58 4%  Semy SEH S5 | 45 BRAST T AH B A 2 0 s LT AR T | T Akt | 55
B v [ AR S SCA A B A — SRR R 0 38 S DR VR B BTV Y, A, 15 B B ) v R 4 B 5 5 Y B
My & FOEA D IRE

i\ ll:H'-I

AR SCAHE B R R AR A S5 BEANL R DU 25 | BEYS - b R 0 K ) B U A | o A B e B AT T
FeiFoe, BBt at S5 B, 1550 rh 48 Bl 2 60 SR (o P AR R B i Y (B R BR YD B 2% B [ A B 6 | B A R B
S R AR (G B AC B (05 601 IR, S RUEH (L5 613 I W RIEAS B (L5 167 UK, SR EH (L5 158 1K)
TN . BEA B (0 5] LA R A € SR 70 PR P T R S OB e PR 0 B 2 SRR Y A 5% Ak 3 | =Rl
B (S0 5505 184 W, VRN 5 IR) o B BRI SE EE A0 BT, 5 3555 B BRI SR v 1) SC A sy D) e BH B 25 L 2
SRR AT 28 Ak R | S REA A 38 R B 6 S AR 15 R e R v BB oA 6 00 B O R AR T AR
B ST SR BRI, BUE R M AL UIARRE B R W R A 1Y . A, 15 BB R v B €5 5 A 4 A
FE ARSI A AR BIETRE 0B R B B 6 B HE PR | 2R (08 B A A 5 09 SH WP BGRE 2T OE
M B . AR 2 2 G B A i 2R 5 | il A baman i sl 48 4=, P50 b Rl b L3

TERS RIS BRAE b B 22 LA A SR W) 2% DR O o B 1) RS 5 1l iy (8 AR 45 559, 2 B IR i 4 A\ 0 )
TR IR DR stR BT 103 Hi 57 56 5 T, 8 A S0 422 AR, AR5 5 vl 80 B 4655 S A 3322 1) V0 I IR 1 R 8 . T g
22 L BRSS9 5 kA % L TR P L T, A F A3 RS ey 110 B R Gk A . 18— 48T B | A8 1) P O RS A 2
YRR BRBE IR BN A Ty I BE Ry Ak A T A A A, R B AR B BB RS, HRE R B A
AN ERR

153 R BRI LTS 2 T SR p ) S A %) B B A o, B A T A AR S RN SCAR R L v 2 € 5 1 R il
Ry FRAMAEAT I SIS ER I T I ARG . #2385 SCAR RS i v, IRt ik 316 25 A ] SC Ak v 14 2 1 Dy =R PR B 38,
A LAk B R 5 7 R Mgt 1 B B A RS 0 B0 O I, [ IR, E 538 K B () S 1 8 75 A il IR s JE R 1
T A S 0 R AT RIS | LA B G TR A R JOR B o 0 R B SR

B Rk

D Berlin, B. & P. Kay. (1969). Basic color terms: Universality and evolution studies. California: Berkeley University of

California Press.



083 é
TANG Xiaoning ( z

@ HEFE FAFHL, (AABWRHHEZACATEMFT RO EMRT), (PEEMHE),2022 55 54, 8 59-65,

@ RH, Mg, (AEANEFERNAA AL E & AR AERA R EWMFL) (BETTFHEKRELH(E
GAERR) ) ,2022 5 3 4, B 136-143,

@ BaxE,FHE. ( PR(AR) FRAECHA] 2/9 |HR BRI (ZBRITEREFERAGHEM)),2021 £ 5 3 47,
B 60-63,

G B, B REST . ( BEATRE PAEFG TR R HAR),( BESEERFFER),2020 5% 3 4, 8
5-10,

© HEF. ( Rman$ 5 EEBRAR), LT LT RE B 2013 51, A 214-218,

@ Awk: CRB - BREDRPAEAGENER) (FTRBRFFHRAEHFIR)) 2022 45 1 41, 7 84-89,

BRAR. (EEAKREEHA 40/red | 9 RF IR HIRY , GERFREMAREHF) ) ,2020 5£4 5 8, 8 91-95,

© Zhang, F., &Pengcuo, D. (2020, December). Comparison of Inner Meanings of Color Terms Between Chinese and English
from the Perspective of Sociolinguistics. In 7th International Conference on Education, Language, Art and Inter-cultural
Communication (ICELAIC 2020) (pp.73-79). Atlantis Press.

O w F3b RAH . (RATEH R HER AR EA R HE R, (T EHREEHE) 2020 555 4 41, 8 42-49,

@ %137 (FEhdse e ®EEBAECAKEPORA) FThFEKR S 2021 BFAEEEHT,

@ H XA, FEIE, (BB ER A THAEBEFN S EREEAST L), (FETLFRAY, 2013 F5 14,8 51-61,

(@3 Jonauskaite, D. & Abu-Akel, A. & Dael, N. (2020). Universal patterns in color-emotion associations are further shaped by
linguistic and geographic proximity. Psychological Science, 95.

@ B F B (FRIP o) SRR AR SR (B d AR S I (S A ER) ) ,2014 S5 2 0, B 63-67,

@ B EE, (EEHLARA T TR 40 e SR8 €305 3F) (T hAR R EFM(AETAEM)),2014 55 5 4,
A 55-39,

0 2 fF: ( AREFEARBAEAGHIASI) (B RFRREFR), 1990 5% 3 4, 8 77-80,

@ Ungerer, Friedrich & Hans-Jorg Schmid. (2001). An introduction to cognitive linguistics. Beijing: Beijing Foreign Language
Teaching and Research Press.

O FoH4 Fa, ( BEBRMAEMEH), Lk, F P KRS HmE 2005 4 8 85-86.

O HEA(F) , BhH(R) . (FHARSE), L, L5 HKRAE, 2010 F.

@0 Thompson, A. & T. Neil (eds). (2008). Hamlet. The arden Shakespeare. Beijing: China Renmin University Press.

@D Muir, K. (ed). (2008) Macbeth. The Arden Shakespeare. Beijing: China Renmin University Press.

@ #HB BE. (FERReAL A T SR P A GG ERAR) (BRI BE R MY, 2015 F 5 4 H.41-45.

@) Harold F. Books (eds). (2008). A midsummer night’s dream. Beijing: China Renmin University Press.

@ FTZAH(E): (S ALOHER) ,{a\}la.é‘cﬁi%‘iﬁthﬁ&z‘i 2007 #-ig, B 37+60+69,

Q) 4 dit <<%¥zuaaé:%—#’ B A LALegE T8 (P BIINEE) 2022 55 6 1, B 11,

0 EF. ( HAETE), T AFHP E4 2020 SFa, B 8+68+139,

@ REAKCGE)  (FEEAL) T 7 EEEET A A 2001 58

@ () (FF B EAE) BT ITIRHE HAAE 2000 0,

Q9 R4, (ARERBFA P A HAE | WEALZR) (LS EER) 2017 5, 8 68,

G0 fR3FA. (EEFEFAMF), T . HH T4 1979 iR, B 42,

@D Russell, B. J. (ed.). (2008). The merchant of Venice, The arden Shakespeare. Beijing: China Renmin University Press.

(Editors: ZHANG Keren & Bonnie WANG)



