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Abstract: The two major challenges in translating Dunhuang mural art literature lie in the translation of art
terminology and culture-specific items imbued with multifaceted artistic, traditional, and religious connotations. Based
on the construction of a Chinese-English parallel corpus of Fan Jinshi’s six monographs and their English translations,
this study retrieves and examines the translation strategies applied to Dunhuang mural art terminology and culture-
specific items. The research reveals that for art terminology, different translators demonstrate distinct preferences
regarding the readability and accuracy of translations. These preferences manifest through choices regarding the
subjective expression within the terminological context and the adoption of three translation strategies: word-for-word
translation, analogical translation, and explanatory translation. In handling culture-specific items, Chinese translators
tend to employ “thinning” of the source text, whereas Western translators more frequently use supplementary
information to “thicken” the target text. Nevertheless, both Chinese and Western translators adopt the ©thick
translation” strategy. To authentically represent Dunhuang art in translations that are accessible and appealing to
English readers, translators must strike a balance between literal translation, free translation, and explanatory
translation, as well as between text “thickening” and “thinning”.
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Ty, FRAM R Y SO S Ak B S8 (B Tree Tagger F1 CorpusWordParser 5 HE 17 435l 22 74 (tagging ) ,
A H ] ParaCone AR TIREE AL, LASr A HBHEEE I

A A JE T ST R < B8 T, FRAM A TR BE BN AT B 1Y) AR 5 SCA R T, B o b U
WE SRR S R A5 T T SO B TH I B R

E-E4 H AR RF KEA =E 3L H ARt iSE]
gpor ko E C Frir K £
G Ry | TR 0 Dunhuang Real FAT Ko 2003
i AR and Virtual TS (FHER) i A
. ILEREMT China E S L AE
£ @ 2000 Fan R . . 2006
(rB) AR Dunhuang an nong VLR E AT AL
N | Ap}f}recmtgn of Y
N . . L ; unhuang Grottoes L ) )
BoeHE AR | 2003 2k 3 Fine Arts | 2007
(Foeh ) H B AL A Selection of B J1ang.su‘ e A
Publishing House
50 Caves
. i AR The Art of Mogao . Homa &
BT - 2004 FH R 2009
O ) B paAL Grottoes in Dunhuang Sekey Books
(OE & The C c
(#3257 (&%) 2010 £ e e Susan Whitfield Scala Books 2010
A E] Dunhuang
N
5 2 AR Stories of Y STy VY
(EHE L) o - 2009 ones © ' 7 R ) 2022
B AL the Mogao Grottoes | Nuria Taberner Cefia B AL

®1 BHEFADEREEFERR

@

BIEEREENNENEE
184 1E ( John Dryden) #8 %y, B 5% R W 45 [ & 54 5% | ( metaphrase ) . [ F£5% | ( paraphrase ) B2 [ 5% |
(imitation) ¥, JZFE, BI[ 7247 | MEAT BHAE , 5 S0 R B I S0 1F1 2 25 MEP OB AR 0T 3% s PR
*EHEEF FEAR IR SR 2 RNy SRR R B A 220 =X R OR B AL O B 38, R AT BARRE & M B 4t
% U T SR ER A IR SCAS RS R B R 28 75 SOk IR TR S . FRAM BRI, B AN B W] — R RE R LR =
@%ﬂﬁ%%mﬁﬂﬁéﬁﬁﬁo TEERTIT 5 BH AR A 5 v | Qo] HUAS: T o SR S TSR 5 %) YA, ol 2% LG 3 R A 9

(EBEEE) (HIEFEES0TE) (FERIE) B(BUE . HEEER)
R A iron-wire lines inflective iron-hard lines tremulous strokes
I g+ broken-reed lines twisted reed lines bent-reed strokes
E 4 floating silk-threaded lines gossamer lines
unfluctuating, continuous line
T AR nail-head rat-tail lines broad top and thin end lines

F2 DEGHI SRR = ERE

2T RBUN =ARREA T S T 2 B %JZQ?T” P GHE A 1A B ST IR Sl R4 DU R AR B B, R
MTREE AN BRI, A b Z2 2047, BB 1 B SR phy 2 ) s 1) B 0 B fe ) s SRR (A 7 G B (01
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BRARFE B0 AN T 7R SO h R MR R T ] M 4 S S Bk . AR SR B, (S S A )
AYRE ORI R RR Y, Ay FUARRE SO S [T SRR ATl 5 B 2Ok ) AN U  FOPT BB i) AORE & 1l e T
V£ BUBRARA B SN RRE, fR R B 5 (USR8 50 AT i A R BRHTREE B RE BRI AIE B8,
G T 3 AR EART AR ) PO TR, TP 1

GRTIT, DA_L SRS S B D A ) PR« 5 v o Sl ) e S SO e B s 1 90T, (EL R IR A ol , 1A o 1
SRARTN RO R T B A R T R SO 28 B RZ R SO B RS R T A ) S A 1 BE BRI
BEHTENAR Ay J 8[|, R B ) i RIOrsE - B B 4 ) w5, I U 5 A, LG A S AR A
VER MR MIRE . (UG %E 50 &) AR SCHIRI A 1 Lo Wi AR IA AN 2

(BERRE) (e . HHEER)

M forceful lines line drawing taking the form of bold and unstrained orchid leaves

R3 HEEHRHNWERRZL

[ R B | RO ATRE RIS B T AR R (O ) B B ) B ARIR Ak TR BRIk =2
Hb BEERRT andl Sz BERR SR ek HT A rhigkes iR IR v Z2 /0 Sl | G =l 3% s E A5 BRI | A RRARL,
BT MR [ forceful | FE53 ()R8, T S00AR, - LT BRLAE 456 ) 119 ISR e 1 ME & B 58 o S R D) s R B 1 A
TR (B FRTUES  TERTRE AL 81 H BN, 1T RE A2 25 R Rl g

H A PTG BRI 55 B R AL B R M B R R | Y BSR4 A8 5 BT SR A B 1) (R L 4 1 AT RE T AE R
B FE , RPERTRMR R , CEAEAE AR IRT 5 (0 A R AT U vy A [ R 3 S8 RT R T A Rl R AE AR AN RIS 6
— ) e T BB SR AT B | B R A R

#£ Susan Whitfield BH# 1) SUEA R ) .

% — ARG 5 465 R kIR B B ARE AT
RHNE/ REBARE BB EY, 62
R/ a/a%e KezE,

They are painted with straight, clean iron-wire line and
colored with black, white, green and other rich, heavy

colors.

B 1 (BT R SR A b # 2 ARE 6 8158 LA

AZr s b [N R WU | T A el S | B A o 5 B — R I A M B ) SRR | A A A
TERESCHP 20, LR B T IRR ) ARE B R — R IR

BELIHCAR DA, [ &5 5 — B ERART T 8 e -

B ARAEGEF 465 B RE T AERE AN
BRAERE AR, MR ER TS, RS A
HFOBRFE KERE EHRRP EH D FAVHM
BB R A BAREH,

The other type is seen in the Sariputra painting in
Mogao Cave 465. The figures are characteristic of those
in India and Nepal, with fine transparent lines, a colour
palette dominated by green, white and blue, thickly
applied.

B2 (e E)EFAPHIBALGMFLLR

RESCAES T SEIR TS | [ R B S | 55 AR MO B T R AN A B TN A B SO
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W BN PR FAR R AR R 5 A B SCA 7 T A 22 52
SR, e : ECE B ) 1S, R LUGR B (0N LU W& -

AREMBE AR MERL, —RAEXGES 3 &
FFFRBE/ 5 61 F &AM ANRE, FA R/ I
ER/w/ THARREME SR MER HEF
R B P RN E AR,

The figure is drawn with the tremulous strokes, and
bent-reed strokes and unfluctuating, continuous line,

colored lightly and elegantly.

B —FEAE G R F 465 B R kA E B FE,AMF | They are painted with straight, clean iron-wire line and
FANWE/ R BAFR, BRI HERXF Y, &% % | colored with black, white, green and other rich, heavy
)ﬂ%/é/éi%?@,ﬁi@/?ﬁo colors.

B34 (L AFTHRER)EFAFHIMAEGTFLAR

3R] L T IR MR | BRI HERR 75 ) | A BHREAS DUOREA A 0 mT DABBLZR Hh W R L 7 s AR
25

¢ L T 0 S R 45 T DA Susan Whitfield 9 5% SCEE 5 8 Wil (8 38, (HU2 SO 30A THAE BHRE Y 163
FEHER B 20 T (CHUE . BRI A RS SCE S F B SCIE N TR (H RS SRR R R RE ST A U 4, B
e ISR A 7 AR AR i 22 , BB 7 2l — R R

IEMNEEE Vermeer $2 11, BIREZAT B 11917 25, BHEE SR NE FN1 77 12 REAR % H AR SCAS 1 Dy B AN B Y AR IR
GRS i B LR A R % BB B Y 2 . T RE A AN RI A H AR 2 5 ), R LR
(7] 14 365 57 v B YR R 1) 3RS O o)

DAREBE U 238 26191 . 35 320 BV AT | E o 9 28 A B T RSO B R o L S R R
THEY) , E BIRAT T UB B | 2385 SO (6O 3RE M R 38, VU7 BLGTE (E 5 45 BT A B
B SCA BB, FRFR i 1L AT YR | fE/W)EE 5 , [ forceful lines | B[ sumptuous colouring | & 5% 1 1 B ) %
B AFA VI BRE T B, AR A A I 00 B SRS S . BRI Z A, 5 R B SCEE AR R R IR BRLRL A%
O B BT, A R B TR VG R A A O R ) I T ARG B B S . BRI UL, A s T R
TERRESC, BERRE T VR SCAS I SCERPE AL B T A0 IRT 3 10  BURR AL, TR A B VAT R SCAR SRR 1 VG T
SRR SCAS 9 B SR

TR BE M 28 1 A0 5% S B 18 A i 43U colored lightly and elegantly |54k T SO BT 1Y) 35 56 B 42, ifF
AEH BT PSR AZ AR AL VA 0 JEURS R R SR, 35 R SR G S T 53 R e e RS R R 2 B S Y L
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[ tremulous strokes | B[ iron-wire lines | B flas ik , 7 — & B B L & BP0 7 Gl & B ARl 0 B A A A e 288 2
LGy sE i A ) R R AR R SR B S s T AR BT IR B Y — B0 B DD R A R —
SCAIRT B S AT R i 22, 48 v R T AT Y YR T

M, XUEFERIUEMNR] REZF R

S TEPERLE [ SCIL BT TH ( Culture-Specific Items) |72 #6275 BUAYFESE BUSE |y R R R Al Al
B SCAG R 48 TP N7 30 S S i B % B S AN [R] SO M 7, PR, A 905 S ) D e R T 8 A 3
SCHRG 35 A BHRE IR 4 | BN asE O B 3 BEART ) AP SCAS IRy, 33 i 5 DR B P JRE {9 0 55 SOk B TH M
BRI A SCAS ) 36 35 P, 35 1 SR AR A 7 YE R TIT A R0 30

TEASAGERE R FoAM S B = A0 BRER ( (PR ) #7% Fan Rong, ( ZUME . FLET R HE) 38 (CORA) |
(CHIENG BT ) A Bk ) R SOIELRE 5 SO B TR 22 A SOART 4T |, 380 43 W A TUR R AR 5 T
PEANBIREE (A il 56 ) %4 Nuria Taberner Cefa, { B A1 ) 524 Susan Whitfield ) [F] 5 B 2 SC 1k & 5l
BSCA B THIRG | RIS 2250 SCAS [ S8R | 3 SOAR i i SO B EAT Rl 7E A 4

o TE B R R b R R SO SR A TR SR FRAM AL 3 [ R B2 B (thick translation) | Y I
BAMES 551 + BB 50 (Kuame Anthony Appiah) £ ), [ 358 25 [ FH 3 RERNAF: Bl P 3 b SOAS % B s 1Y
SCACHGE S SRS TP A RIRE | o T AE D B BHRRAE ST, RN R R T UMES . B AR I SCLRB T It
HbRESCHY[ JEREE SN TE 225 5 . AR B IR SO & A 3SR | RSO I AT A, SR
e ot F A8 2[ thick translation |J&— i 18 75 A8 A7 . i i 3 B 2 S0 fk 28 B (R v — R IREERE S
et . FE R RI )y R ALAE S I SCHg iz i R B p [ 395 |, W ds DAL PR B AR A AR | 2 i 4
] REASVERS, 55 NG, S LR R SCAS SV SCARE B | BT AT | 38 TE &S ORE s T PRI SR mE

[ R |18 A TH NSO T S BN 7 R SOARRZA 2 8 S ] # |7 AR
FH oh s B SO AR 22 A, 2 BT e AP A B RS AR

FLTATHE | EEE | RINEEN R RERH

(—) EENEEETREBBXUNTE

B G SRR ST A O BE TR RS E R SR S SRR SR BT R R B (HUR = P B S A B AR RE A
JER L HS SRR B AR B B T W AN SR L
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(=) #A41{EME B. Artistic Value

The art of Dunhuang cave shrines, with more than a

R o E R — TR,

thousand years of history and development,
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BAPEES EREAA RIS LE N, @K #%
Ba b — B K B A b % XK
M ERBR N,

Je st BB B2 b B AT AR, AR P Bk e
ALY WRY T LT NN PR S
JE T v B o B A 3k A AR Ik, MR AR R AT AT R
AP R EMEMNE BT, RLAETRT P ELY
B

I B m BN RETHFE NEYE  HEEK, is rich in content and style

5 (PREIIE)EFAHAILE B L ELguEF

W, J5 SCASTE AN IR T BUE A S A R L 5, BEEE S0, 18 R R A R BN AR IS AR N
LB E K R, U2 Fan MREARANRLIE S8 NS 0E 25 FUBIE B BA R [ — T 88 4F | R R EE A Y
Hhamag b ) BLAMEEE T ROSCR BN .
WP T A A R S S, R R R T SR s el N AN £ Fan 5% SCAYAESE I REAS R IR SCA K E
1M HL, 18 Bpl w2 9 W ST LY A G AR 0K B 56 10 38 i o | B 2 7 4 i vl B B phy s D R A A v R 1) ﬂ
ERURE 75 SRy 2 A I /N i T B A T IR, T ARl RS S FE R T B
TJ_ FUELRE T 1 AT B 2 ANEAE A A AR AR IR Y b [ AT R AR AR AE )2 A A
B, S W] RE B SR Je 1) VY 5 R e S rh B AT SRR s R 08 T R 2 S SO R R AT L
ﬁﬁi’iﬁ?ﬂtﬁﬁﬂﬁéﬁaﬁ BRI T BEPEMEAS 5 58
BT, VT R A OB R (A S 7o A /DI R, B Whitfield 78 (B0 A ) 5 =
FERESCHN I R BN, Hl 7 1 4 280 B 1 450358 A A JRE S 2

FHAFTEQ 3 EIJDLH\ST CAVE TEMPLES AT DUNHANG The p rectice Ul excevahng ceves as temples with

8. nd not

off the sides of the main hall and &

iem resemble ree-standing buildings and

{ which alsa show signs of

tatues of Buddhas. stil show signs of

B 6 (BB E)EFA T HMALR E SR T 6L d fw A SR

% 3 P 7 S RO IR A TT BB IR %% JRy B, Whitfield FEA 1 AP AT 68 M6 AS I 1 GRS T B
L By RV B O R At 485, 7 SOt T B PRl SRR SR T LI 4 T S 5 S AR A ) e )
ROR , EOR G BB SRS LA SO A BUAT TE A REE Ak, 7 SCAS WP 6 35 T 2 30 5 8 R0 il i A 2 2 ) R
RO, L AR EE R & HE R

(Z) BEBEM R AT
FURRE B REA 2 M BUAE NS B MR A B O RSO A A BE TR YA I S P AR R R 2 01
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SN0 DA R R o Ry =67 B S A SO A B B S B ) BE SRR, A ) HL
NS T —ERE I,
BN B ; P BL R AE) -

(2) Bim KA R M4 FE (2) Paintings of jataka Tales.

Cause and Effect, and other Buddhist legends, Jataka

tales record Sakyamuni’s various meritorious deeds from

R BAFE RS K P B E e AEAE AT
B R E B F B,

his former lives as a Bodhisattva.

VAR A R EE A R A, G R T RBBA E
FTEREK TS LIRS,

HGUFERABRE R AR HFERNFE A E | Cause and Effect tales tell stories of how Sakyamuni
WHNE W EAEFTR A VAT ARAM, LG FRIR | preached the Dharma to enlighten transient beings after
BRAR 5 he became a Buddha.

There are more than thirty themes in Dunhuang caves,
including Amitabha Sutra ( the Sutra of Buddha of
Boundless Light) , Amitayus Sutra (the Sutra of Buddha
of Boundless Life ) , Amitayur-dhyana Sutra ( the Sutra

WHRATIE L BALE 30 hE HAALRRFLE
BRI ESE AT PASEEY WY

B RS BEEE L FLYE, . . .
of Meditation on Amitayus) , Maitreya Sutra ( the Sutra

of medicine Buddha) , etc.

AERBRE RSB HE KR E, — b B AR
PRI kR

HEH AN B0 2 AR A4
HAEAK AT A SRR 8 %

HEBARREMARFMEE BAERFMEYE,
EES NEUES S oF

HEMBRBRBE HARELGTFTRBTE
G REBRBLTEY EhBTReEs,

BEREFRRABEG A P M P, M4 | The center is occupied by a dharma sermon by the
FIKEE RN, ZZEAH AL EEWMARA R | Buddha, flanked Bodhisattvas and other divine beings,
KB IR EHMT R lively apsaras, heavenly musicians, and dancers.

7.8 (FL: AT REHR)EFATHETAAMRE 09 H0k

DAL 55— Bl SCA SR A = ISR 38028 b 280 S0 ) A N0 AN B A, P B — Bt = A B L@
FRBSCAT BT , PAIREZE I, PR At A 350 S O B AR e | BSOS T 48 465 1) M A AT 38T, 08 T B AR A
PR 45 ARESCE ROME S, (LA — 5 A b 20 R ROV D7 B T 5, 18 S Bl s LU R 2R A B R =
e, T RE RN AR, T A5 P ARATRAE AR, IR 4 i EL A 0] 5 B i a8 SC R AR PR A A A T BE, $2 71
aHH P RE SR

AN FUER R IR

AREAABGR WEAE, L4 Ak, £ E4F56, | The Candra-prabha jataka goes this; once an Indian king
Sk Bl 2 ERARIR Candra-prabha was very benevolent.

¢



056
(e/ Asia-Pacific Journal of Humanities and Social Sciences

BEAT TR P E KR E SRS T At that time, a Brahmin who wanted to do harm to the
king invited Raudraksa to beg for the king’s head, and

EHAZ, _ .

the king promised.

When Raudraksa raised the sword to cut the king’s
B E R T) Ak B3R BB ARG head, he received punishment from the goddess of the

tree.

AR F SR, R M,

BEHXIZAAYE  “EARB T, AT LT
3B ) A At U SE AR T3

BAES LBk

In this painting, Candra-prabha is depicted in the left,
EmAMEART, PHRE-ANAKSFM A =9, | and a man in the center kneels and holds a on which are
KREAAEGHB X HHALET TR, three heads symbolizing that Candra-prabha had given up
his head for 999 times.

A &S A ROBE SRR E 3R fe A 08
B,

EEPAXLIBEEK, RAM AL,

B2 b B 5 M 8 B,

Thi t i ividl ted i 1
B LA SR8 AT Ak E S AT is  story is  vividly represente in  severa

connected scenes

B9 (HIAHBERTRE)EFARES WFHF 50

BRSO RERGE T HOCE AR s g, 202 SO IS 1 BE 35 SO S/ UL EE A REARN 5 . 18 al
WRENZRSCE AR I T A Az ], R N 2 BE AR B Q0 A 4 & e b A O E v g S, E
I, R SCI TR RE A P P A A NG oRGR | FURMESS 1 BE SRR AN AR B RS A vividly |, QTR AR R
HEFTEF ERI E AL [ G | 7ERESC P I BT U, R SO R L2 R A
TSR A B JUOR, & R AEGE G g i IS EATA P AR AR B A

ANty P e T A A SE B AT ] IR SRR ROSCR M NSO E R AR, [ T A R | KRB
HOGT SR 1) 273 B SR RGa# , T AR BELAR S 75 BRE T SR A PR . A D6 E A B O R 0 % B, o &
O AR TR Qe b S DN R G R TR B 2 DA 24 5 v S AR i R BEUL 1 L LR S SR A B A AR A
AR SRS T L, TS SH BE 35 B SCAS T, BE 7 T PR R B0 TN B R R A T B A ORI TN A A Tk
i

Whitfield {9 ZE A1) s A, SCTISE S 1P 22 BE RGN AR | DL SGR P Bl i B N 2

p

Many other images are depicted in the cave, like that of
the one—horned celestial being.

The images appear in different shapes in the four walls of
the chamber, even on the ceiling.

HAE BAARESE Some cause-eftect stories and Jataka Tales are depictec on
the east wall.

On the south side of the east wall is the Jataka Tale of
Prince Mahasattva who went hunting with his brothers

to the forest.
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While they were taking a rest in a valley, they saw a
tigress that was about to devour her seven cubs.

After telling his siblings to keep going without him.
Mahasattva offered himself to the tigress.

B & F Ao A A BCF A R R P A d pE sk
KFAE HOREEAMWAREREIHERLL
W&, & mE3ELESEE TR

But it was to weak to eat him, so he stabbed himself
with a piece of bamboo so that the tigress and the cubs
could easily eat him.

When his brothers came back, they only found

theprince’s bones.

At the end, a stupa was built to keep his ashes.

B 10,11 (58 ) EFAHE i Fo A AR N B 093 1

Cefia JIT 8 5 i fif S0 , IR AL HT 2 B sl BE S b A

e s . .y Another sto ortrayed in the cave is that of a youn
Wi s ME YRR RASNT P e

novice monk who committed suicide.

Once upon a time, in ancient India, there was an elder
who believed in Buddhism and sent his son to learn the

doctrine from a monk.

One day, the monk asked the novice to go to the house

of a man called Qing Xingshi to beg for food.

But precisely that day the whole family had left thehouse
to attend a banquet.

Only the daughter of Qing Xingshi was at home.

Seeing that the novice was such a handsome man, she

fell deeply in lovewith him.

Unable to restrain her emotions, she took the hand of

the novice, tried toseduce him, and asked him to marry

her.

After rejecting her again and again without success, the

monk committed suicide.

The daughter cried with deep remorse and, when her

father returned, she told him everything.

According to the tradition, if a monk died in a layman’s

home, that person had to pay a fine to the king.

Qing Xingshi informed the king about what had
happened.

Seeing that the young monk had not forgotten the
dharma, the sovereign ordered that he should be

cremated and his remains buried in a pagoda.
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