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Abstract: Under the strategy of “Chinese Culture Going Global”, Chinese lacquerware, as an important carrier of
China’s millennial intangible cultural heritage (ICH), has its external publicity texts serving as a core medium for cross-
cultural communication. Yet the translation of traditional culture-loaded words in such texts faces the dilemma of
reconciling “localization” and “original flavor preservation”. Existing research suffers from limitations such as narrow
research scopes and vague strategy frameworks; furthermore, most of them focus on culture-loaded words related to
food and festivals, lacking targeted analysis of craft-based ICH represented by lacquerware. This study clarifies three
dimensions of lacquerware culture-loaded words—craft terminology, material terminology, and historical symbols—
and matches differentiated translation strategies for each dimension. Eventually, it proposes an English translation
strategy based on the functional positioning of texts. This research not only supplements the theoretical dimension of
translating culture-loaded words in craft-based ICH but also provides translation references for museum translators and
lacquerware practitioners, thereby facilitating the cross-cultural communication of Chinese lacquer art.

Keywords: Chinese lacquerware; localization; original flavor preservation; culture-loaded words; English translation
strategy
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7% 3 ;eight classic lacquer techniques (preparation, coating, decorating, polishing, etc. )
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7% W :lacquered sacrificial stand
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7% 3L ; Xipi lacquer( a technique featuring naturalistic texture mimicking rhinoceros hide)
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5% 3L : Xiushilu(The Classic of Lacquer Art)
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7% 3L 1:Gold-inlaid lacquer technique

7% X 2:Qiangjin, a technique of carving fine lines on lacquerware and filling with gold
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7% X 1:Gold and silver flat inlay technique

7% 3 2. Jinyin Pingtuo (gold and silver flat inlay, a technique of inlaying gold/silver foils and polishing to
be flat)
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7% 3 1. Ancient Chinese wine goblet with side projections

#% 3 2:Ear cup (ancient Chinese wine cup with ear-like projections, similar to a small handleless goblet)
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5% 3L 1:Ancient Chinese lacquered cosmetic box

7% W 2. Qilian (ancient Chinese lacquered cosmetic case, a round, multi-layered vessel with a lid for storing
cosmetics and toiletries)
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7% 3 1. Precious stone mosaic technique

#%3C 2:Baibao inlay technique (inlaying various precious materials like coral and jade
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#%3C 1 : mother-of-pearl inlay technique

5% 3 2:Luodian (mother-of-pearl inlay technique, using thin, iridescent shell fragments to inlay intricate
patterns on lacquerware, including hard and soft luodian subtypes)
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